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foı·-ı:;ıcit·te·n for over fifty years.The main objective of thi·:::•

PREFtıCE

always undoubtedly a reason for analysing 1 :i. t (·:·! r: ,:\ ı··· :::i

g l<Eı.t<·:·:1 C::hc:ıp:i.n ·· ·:::.:(.IJ~? f:)~:::,!t\.l..:J?P..:.i:.n.r1i·:::. t.htı.t :i. + i~::. c:.nı:·:·:1 c)·f thı:::ı·:::.(-:·:=

novels which undeservedly received hostile criticism

cause the ideas in the novel were found revolutionary and

~riod it was written,i.e.,the late 19th century. tıs a result

these ·;;,.o····c:Ed.li·?.d b,,v:! qt.ı;:ı.J:i.tii-:·)·::,. ,,,ttı···:i.buü-:~c! to thı-:-ı no·...,·0:-:.:ı.,,:i.t h.,,\d

is to put the novel in the place it rightfully deserves.

contributed greatly to the true evaluation of

- novel by compiling all the reviews written on Kate Chopin's

teı--p:i.€~ce .. It is possible to notice by perusing these critical

arks that not even one critic turned his attention onto the

guc:ctı:;JE• of th(-::• book... Cu11<·?.Y mEd-·:.ı:::.::·~::- Eı. ı:.:JE•nc::.::•i'·,,d.i:r.,,it.:i.on ,,\bou. +

__ tude of the critics of the sixties that they were mostly

cerned with Chopin's being a realist or a romantic.Critics C)f

~:- E• 'v'en t. i E• ·,:;. !:'· hE• \ı.J r Ot. E~ ,, t (:~ficl E•d to evaluate the novel

-"'...,,chc:ılc)(Ji c.a I and :i.c!eo1c:ıg :i. c:,,1.1
-rc..
.I.il



but to see the conditions of meaning in J. I .... ,
f..iii;;.1

trend in criticism,and that is structuralism.The purpose

the novel,and to analyse the novel :i. t·,:,.

q u ,:\ I :i. + :i. (·:-:• ·,:;. ••
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CC)ffıfnı:-.-:,n t·:::. on,,ın d

cf i:\ pp l"O,:\ Ch Unt:i.1 tho:-:-:•f •••• ; ••••!1.ı.;::- c:r·:i. t:i. Cdl

- .tury critics concentrated mostly on h .i ·:::. t C) l" >···

-~~aphy. In other words, they tended to identify the ideas

to these critics. In the first decade of the 20th

~nguage.While earlier linguists similar th(-:-:• (-:,, ,:\ ı--· I i C:• r·tc:ı

were interested in the history and characteristics o·f

e~Saussure was concerned with the structures of languages.

influenced by Saussure some critics applied his :i. d(:' ,:\ <;;. t C:ı

Thus,a new viewpoint .i n

ced to C:!"it :i. c:i. sm.

welcomed by critics but greeted with hostility at first.

-son foı··· th:i.ı;;. ho·,;;.t:i.1:i.t::,,.· :i.~::- qı.\itE< .,,\ppEıı·-ent :: t h(-:-:• ,:\ ı··· ı--· :i. \.-' ,:\ l o ·f

aıısm entailed a new WdY of understand:i.ng

-1Fely d:i.fferentfrom the traditional trend. T h (-:-:• ~==- e:· c: r: :i. t :i. c: ·;;=.

th,:\ t

b;--·· pure desc:r:i.ption of the work nor by :i. t<:;.

et.=ı. t. ion to its author but by:i.n n,~ L Eı t :i. on th,-:-::

-se,sinc:e structuralists strongly believe 1 :i. + (-:-1 I'" d t U. r (-:~ :ı. ·::,.

3



+ all :::. (·:·! C: C) n cl 1 >···

of phonemes and morphemes provides the I" i·,:· ,,i. d P ,,. t,,, :i. + h

thi-:·?

-ombined develop the form of a text. In this form,the

usually find himself or he can picture himself as a

i S. p:i. C tuı···E•. That's why structuralists have a tt-:-:,nd\-:::n C>···

Se nC)\i\-:·:1]. -:::. n As novels are regarded as representations o~ 

d itself,structural .,..,.
-::ı. v, hc:ıv.ı

~ ~arks as a complex mediator between the author and the

l+



INl'ELL.IGIBILITY OF THE NOVEL

--ook.s .,,\bc,u + st,,·ı..ı.c:tı..ı.ı--·,,-._J :i. ı,;ıTı :i.n tı-:-:•l :ı. :i.q i l::ı:i. l :i. t;:.--· c.-f' thi-:,• nO\iE·l :i. ·;;,.

under different headinqs. To illustrate,Culler regards

In this paper,the latter is going t.c:ı bı:·:·:·

--hen the readerly and the writerly approaches are treated

s for evaluating texts,the readerly one is defined

which the reader consumes without any interpretation;the

the other hand,demands interpretation. The

- cliched signifiers.Writerly,however,enables the reader to

e meanings of signifiers from various perspectives.

t~ere is wholeness and perfect unity in a readerly text

·:=.t-::tncJ readerly and writerly

e descriptions of two characters,i.e.,Adele Ratignolle

a Pontellier will be helpful. The following passage proves

ignolle's description to be a readerly one:

f! t···L:·:·1.n :::/ crf -I:. ht-~!ffi t.:.Jı:-:-:, ;···ı:-:-:1 d .:-:-:t Ji c: :i. CH.\·::; in t. h<-:-:: ı:.. c) J ı:-:-:: !;
one of them was the embodiment of every
womanly grace and charm. If her husband
did not adore her bru -1:.ı:-:~:,

'. _5



t'eserving of death by slow torture. Her
Game was Adele Ratignolle .There were no
words to describe her save the old

served so often to picture
heroine of romance and the

~air lady of our
,·;c)th:i. ng ~::-ubtlc, ı:::.ı···
charms;her beauty was

dreams.There was
hidden about her
all there ,flaming

and apparent :the spun-gold
comb n o ı ... confin :i.r-ı(i pin could

h.;;,.:i.v· thEıt

the blue eyes that were like nothing but
saphires;two lips that pouted,that were
so red one could only think of cherries
or some other delicious crimson fruit in
loc:,k.:i.nq Eıt thE•m.'.::;hE• i/ ..li:ı·:::· CJIr- O\;.J:İ.n(! Eı J:i.ttJE•
stout ,but it did not seem to detract
an iota from the qrace of every step,
pose,qesture.One would not have wanted
her white neck a mite less full or her
İ::ıC•EıUt :İ. ·fu J i:ı i'"fli!::- ıTıO l ... c, -:::.]. i·:-:•n cli-:-:•ı'·. !···IE•'v'i·:-:•ı'· ı.ı,ı;:.;:, r·f·:•
hands more exquisite than hers, and it
was a joy to look at them when she

·1:.ı··,:i.ınbl\·:~ +o ı··j(-::_,;···

~::- h,0:-) ·,:,. C:-:• \ı,I (·:-:•d ,:\ IAI ,:! >'
i"i :İ. (J h t····d ! ... ,:"\!AW! l_..1::­
bi h , II :I.

ad.:iu·:::-ti-:~d h,:-:-:•ı··· qold
middle finger as

the· I :i. + tJc·

threaded her needJe or

c:ın
C)ı··· fashioned a bodice or a

ge conveyed in this description is quite easy and simpJe

nothi.nq :i.s. left under shadow but

.So,the reader takes it for granted that MrsuRatignoJle is

f'.'ı·f t(-:-: I'" CJ :i. \l .i n iJ phy·:::-i C-::\J

of Mrs.Ratignolle the writer goes on tı:-::•.1.1 :ı.nq h(·'.·:·ı···

= with her chiJdren:

'' ••.. !::-hı:-::· ı.,.J,:\!::- bı..ı.·=::.:i. l>' ı:-:-:,n,:_:J,,"ı.CJE•d .i n ·::,-ı:-:-:•ı..ı.ı:i.n<_:_ı
upon a diminutive pair of niqht-drawersu

she hac! brought the pattern of
-f:. he• cl i'"Eı.\.\1(·:-:•v··:::· ·foı··· /Yİ 1 ....,,,.. F'orı tE• J I :i. (·::• I'" tı:::ı CU t
out -a ınarvel of construction ,fashioned
to enc:ı.ose a baby's body so effec:tuaJly
that onJy two sma:ı.:ı. eyes miqht look out
·fı,·om thi-:·: q,,ınni-:-:•nt,, 1:i.k.i·:·:· Eın E·:::-k.:i.ıTın ··,;:. ., ThE·)--'

for winter wear ,when
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reacherous drafts doı.• ..ir·;

and insidious currents cold
found thP:i.ı'· ı,,ı,,,y thı"ouqh 1,:.1:.·:·y·····holE··,::. .,'1:?

summer,she occupies herself with sewing protective

ts for her children to wear in winter.

roves herself to be an affectionate and t.l··,c:ıU.(J ht·fu.1

this quality of to

eader feels that the wholeness is complete"

to MrsuRatiqnolle, !::.cin<":,

·t.After the exaggerated description of MrsuRatignolle

S- . {:\ t +i. tl.lCIE-!
Pontell:i.031'.

'' l"!i'''.::·., ı::·on tı·:,·11 :i.ı:::·ı·· ·· ·===·
were quick andı:-:·:')···ı:-:-:,·:::.

bright;they were a yellowish brown,about
cd'

tuı'·n:i.nq thı:::•m '.,,.v,ı:i.·ftl}' upon Eı.n ob.:ii::,,ct ,,'ı.nd
holding them there as :i.f lost :i.n some
inward maze of contemplation or thought.

HE· I" ı:·:•ye b 1··01.,..1-::. ı.,..ı,:,.:· i·.. c·:· .,,\ ·===· hEı cl ı:::! d ,,ı. ı·· k.E· ı·· th ,,,n
her hair. They were thick and almost
hoı·-:i. :ı-: on t,,ıl !' ı:·::·mph,:,.1::.:i. :;:: :i. nq thr·:· dı-:·:pth c:ı·f hı·,:r·
eyes. She was rather handsome than
beautiful .Her face was captivatinq by

ı::rf

expression and a contradictory

p :ı. .,,\. ;,,· cd' ·f0: "' tu r· 0: '.::· .. HE· !" ffı,,\n n E· ı'· ı.,..ı ;, /;!.

<::.ı..ı.btl(·:?

/.1.',l"ıl;.!J.(!'i.!"ı(l"
11:.j

atigno1le,there is no beauty,no unity and no harmony

th.,:\t

deep thoughts.Mrs.Pontellier is a:ı.so imperfect

duties as a wife and as mothe r

- accuses his wife of neglecting their children:

7



h:i.·=::- \!-.I :i. ·f(-:·! ı..v.i th

children.If
to look after

it was not a mother's p I ,,-,_ CC•

i·:-:•Eıf•·thon

el!ie,-·· ···:::. at t. :i. tucl i·:! towards winter garments far

rıc,t to spend hı:;;•ı··· beau ti +u ı -,==-ummeı-··

wfnter qarments for her children=

'' ı·,·ı,-··'.;; .• Pan tı:-!1J :i. ı:-:,•ı··· ·· :,=- ır,:i.nd ı_.,,ı.,,-ıı::. qu:i. tı:-:-:· ,,ı t r·(-:-:,<=,. t
con cı:-:-:·r·n :i. nq the::• pı···ı:-:-:•·::;ı:-:-:·n t m,,-ı t(-:-:•ı···:i. ,,-..1 nı:-::•(-:'•dı,=.
u·f hi-:-:·ı·· ch:i.ldn:::•n:,-,,ıncl '.::-hı:::• couJcl not '.::-E•ı:-:-:•
the use af anticipating and making
winter night garments the subject of her
·=,;ı.. tmmı:-:-:•ı··· ilH-:-:•cl :i. t,,-, t :i. on·===· .. ":=:,

pin explicitly cliscloses the contrast between unity and

thl'"CH.lqh her characters who are opposite tc:ı f.?-:':\ Ch

this resembles reader1y/writer1y in opposition.

8



have attached importance to metaphor in

ars.Some af these theorists,such as Paul de Man

s as deviations from the original language.

c:,,-. 11 E·d J)::ıq J.!)f:i}C/ pJ'. Lr:.:i:.t.:i:.rJ.\:ii:ı ·,::- t,,ı ti-:-:•·::,- De M.,,ın ·· -,,,.

''H(-:·! t,,ıl--:.i:-:•·::'· thE· ·.,,·:i.ev.ı th,,,.t ''·f:i.qu!'"i-:-:··,:,. cd'
speech (tropes)pervade language,exerting
a force which destabilizes loqic and

<',.oıı-ır,• th :i. n c_ı
me,,-.n .in q

F.·:·1 ·:::.(-:-:ı !I

or figure allows a
one thing but mean

by substitutinı_:_ı one
(metaphor) ••• The

c.11···,,ımm,,1.1'· .. t"ı tı--·opE•
writer to say

disruptive effects of figural discourse
c: ı···i-:·)Eı tı:-:-:• moııH-,!n t,:, ı·--;-· d :i. ·f·f .i cu I t :i. ı:-:~·::,- ,,-..n d b ı···i·,!,,ı.k~::-

·foı··· ;_;,_not hı:'·!!···

in c:oıTım:..ı.nic:,,,t:i.on If ~·C•

the structural:i.sts,on the other hand,have been dec::i.dedly

th:i.s theory .. They protest this :i.dea cla:i.m:i.ng that metaphor·

tive indicatorsu Here is a magnificient example of a



.,,\ddı· .. (·:·:··::,.·::,.:i.nq
P'l t-·:::. :, r-:·c)n t.f-:11 .i ı:-:-:· r: :; cc:,n t :i. n \.t.(-:-:•d t.c:ı tr::1 J J cı·f h :i. ~;:.
one time hopeless passion for
Madame Ratignolle;of sleepless n:i.ghts,of
con ·==;um :i. n q "f I E•. i!H:·:· ·,=;. t :i. 1 1 t h(·:·:· \J <:-:·:· ı·.. ::,.·' ·,::. C-! ,,..,

'.',.:i.:.,·::,'.l(-~d v.thE~n hı:..:· too\,:. h:i.·::,, d,,1.:i.ly· plu.nq(i':,.")'

of t: ı,;:ı: z z l~dn
! .. ·-J..Ji.:'

e indication, of Robert's lust for Mrs.Ratignolle but as

aspirations.This instance acts as a link between Edna's

as well.Since a fire can be put out by water,Edna drowns

!f t.h(•:-:,

• Culler provides a rhetorical analysis of metaphor :i.n
.ı.ı. ....
\.il•::.'

11 mı:-:·) m l::ı(-::, ,... .. --·> c :ı. -:':\ '.':· '.::· > ıTı ı:-:·:· m be• r·
oak---> ta:ı.:ı. th:i.nqs --->any tall person

or obi ı:-::.,ct
strong things --->any

pı:-:-:,ı·.. ·:::.c:•n (],;···
ol:ı.:iı:·:-:,ct

whole --->part ---)·whole
oak --->branches --->anything with branches

ı···c:ıc:ıt~:: :::·.:·:-ı.r·ı>···thinı:_:_ı i_.ı..ı:i. t.h ı···c:ıc:ıt.·:::.i1 [!

eF, CuL], e ,.-· ı.1..1 ~--· j_ tE~-==·
·- ·ı .. ·- ·-\ .. J. -::t..·;;:.·;;:, tcıı

10,the following procedure w:i.11 be followed:

ıo



ocean --->vast things--->any vast thing
(grass)

waves --->any wavy thing

realizes how large the area h··./... _,,

mEık:i.nq c.orın ecti.on

chain to anotheruChopin adopts a metonymic title for

bo th Edrı ,:':\ ·· ·:::.

t o her individuality and to sexuality.The

II In -::,. ho ir t !• !·! ı···ı,:.• Pon -l:.ı:-:.• 11 .i E• r V-.1-::t 1::- l::ıı:-::•q inn :i. n C_i to
realize her position in the univer·se as
,:,. huruan l::,(?.in(;_ı !' ,,HH:I to 1'·{.;:•c:c:ıı:_:_ın:i.Z(·:-:• hi,·:·ı···
relations as an individual to the world
v,ı:i.th:i.n E•.nd .:,-..bou.t hı:-:,·ı--·.":!.l

denly hu·::,-1::ıand

but not for herself until then. This scene illustrates

servant for her children by these words of her:

!I II I \;.JCH.\1 d CJ i VE• up
9 :i. 'v'E• m/· mc,r·ıE·/· ~· I

the unessent:i.al~I would
would give my life for

my children;but I wouldn't qive myself.

1 ı ·



I can~t make it more clear; it's
something which I am beginning
comprehend,which is revealing itself

to
.i ....
\.\.,!

{fi(·:·:• u I1 I ! J :~":".

~arts living for her own pleasure;she takes up painting to

living and to live freely.Thus,the title .irnp I :i.(·,!i'=·

£th Robert can also be explained from this perspective as

not love her husband,and as she has the right to share

with the man she loves. The title also substitutes for

_ X ll ct. ]. -:·:"ı. i,.r.,i Et. j.·:. .:-:-:1 i··, :i. r·ı (J :;

il ..·..ı-ı

'İ.'. hf'C•U CJ h !·K~ ır
current of desire passed
bod/· !f ı.ı..l\·:,•,:f.k.E•n :i.nc,ı hı:·:·:·ı·· hoLd upon

tis hard to believe that a wrnnan who has been ıTı-:':\ r" i'' :i. (·'.·:·cl

years and has given birth to children is not sexually

*"wi 11 irHJ ı;;.u·,~.pens.:i.on of cl :i. ı;;bı:-21 iE·:··f"c:,,'ı.u~;;.(,·if:,. t hE· ı'·p.,,f.deı" to

at Edna has never felt the hotness spreading :i.n ı .
f!l::.'f'

cı;--e r-;:c,bt:•ı'"t,, From the moment that she is u Eı.f..ı.J,:;i. f-·:.ı:-:-:, u t. h :i. ·:;;.

leads her to an immoral relationship with Arobin

robin's way of speaking pleases her since

to animalism th.;-.. t impatiently within

likes his kiss as well:

ff •• she clasped his head,holding his lips
to hers.

r t \1.,li'f.·:;:. first
nature

flaming

i.-:.:i.·:::.·:::. ( . .ı ! J··J(·?J···

J. i ·f ı::,:, t.C) \.•.,i f··ı :i. C: h
responded.It was a
k. :j_ n d J (·"::1d d ı::_:_,·:;;. :i. J··· (•:•:• ,, II ı ~:.:i

t.o rch

12



:ı•aı.1 ...tak.ening1' i;:;. +o •..•..ı:i. th to

.The above examples for metaphor and metonymy prove

eory to be inaccurate~since they neither spoil the

Ctn t.h(·:·::

to the value of the book as a work of art.



st ~ave a certain structure which depends on factors that

in terms of cohesion,or the ties and

t,.ıi thin tE~>; t-,;; = ı-)n,;d.y~::-:i. ı,=. o·f thesE: col·)f.~~,;:i.ve I :i.n k.s ı..•.d. th:i.n

gives the reader some :i.ns:i.ght into how writers express

t._ıe 11 ···· t-•,w :i. t tE-:•n () ı···
tion 

itself,would not be enough to enable the

sense of what he reads. That :i.s to say,

lot ~f connections between the sentences may b(-:-:•

interpret as well. "' n o t h(-:,· r: ·f,,, c; to ı'·

s to conı::- +ru ct the me;;ın J.nq .. Th:i.·::,- :i.·:::•

oher·ı:-2n ce :i.ı::- not :i.n thE-.' tf.~Xt but .ı n the-:•

his by filling in the gaps in the text.To do this,some

-oreshadow:i.ng elements should lead him to arrive at the

~erpretation,otherwise t. (-:c' :,: t ı_,.ıc,u.1 cl

jtt·:::.t L rı

-_e .• tt-ıe ı--e,,-..deı'" is ... _..ı.
I! \ . .I \. prepared for the

Etnd Edrı a t.hE• ·f :İ. i" ~:,. t. ten c: h,:,-.. p t.e !"·::,- ••

reader expects a love relation between l?obeı,·t



tignol le ~;;.ince adm:i. tı::- -rc:ı r:

lc:ıc:ıJ-·:.:::. ,:\l"i d to

~der her feet. Besides,Edna is rather cold towards Rober·t

eı· E•.!'"iıi::

ı ı '.::;hı:::, cou Ld ne.-!.: but b(-:-:,J :i.E•vc-:-:• :i. t to
thoughtlessness on his part;yet that
no reason she should submit to it.

bt·::
1_;.J -::I~:,.

did ••.•••. J.
J ll ..1 \. remonsrate except Eıi_:_i ,,\:i.n to

ı···c-:•puJ·=,=.1:·1 h:i.ıT, qu:i.c-,:•tly but ·f:i. ı···ml/ .. " :l.B

s qui t.ı=: C 1(·::, ,:\ r· th,,ıt ·:::.hı;:-:ı not l:i.ke h:İ.!':·

does not believe that Edna will :ı.n

I itJ ht.

is no earthly possibility of Mrs.Pontellier ever·

·f:i.l'"'.::-t hint

multitude of words could have been more significant t.h-:·:\n

moments of silence,or more pregnant with t hE• ·f :i. ı···,::· t ····f;;:-:, :!. t

In ,,-..dd:i.tion to 1C)'·./(·:-::

£-:rs C: <:ı. p: f?. is;. .• -r ··••••·d.J. ":'::-\..1 :i.n coheı--en t . H:i.·:::· :::.tldclı:·:·:·n

ı···E·tUtTı bLorni 1::-h th(·:,• coheı···c-:•n Ci-."'.'

s Jove.As she begins to be aware of her feelings for Robert~

eaves for Mexico. Although Edna suffers a Jot as a result of

lust for Robert,she does not avoid Arobin's c:Eı r·ı::-:··,::.,-::.e·::,."

{Jl\lE:S- him "ı. pc"ı.sı;;.:i.onE,tE•

1 ts but this time Robert leaves

15



u •••••• Edn.,:\ t,:"d,:.(,·:··::,- .,,, bc.,,d. to tl·ıı:-:-:• ı···(-:-:··==:.c:ıı····l:.,, .
·:::. ht:= -:':\ ı··· ı··· -:·:"ı.n \J (-:-:,·:;:. ı..,..ı :i. th t hf·:· c-:·:·ı. ı···t:-:1 t.-:·:\ l-·:.ı:-:-:, ~-·· ·fc) r" <0:'t.

r·oom and for dinner in the evening,and
then,deciding to go swimming borrows
some towels .. There is no hint that
<:,.u :i. c; i d ı:-:-:• :i. -:::. hE· r: in t (-:-:•n t :i. c,n .. 11 :? J

adds that throughout the novel Edna is presented as a tower of

renght but in the last chapter the reader is asked to bı:-::•lii::-:···./(-:-:•

an Edna who admits her defeat. A woman who rejects the social

S t_ C) iTt ·:::. C\ nd traditions,who leaves her husband and children for

e sake of her freedom and who has just awakened :i.n to "' nc•,., ..ı

-Id cannot feel too defeated by the loss of a lover to choose

c·th., The long and the short of it,the gap and the discrepancy

the events in the novel are not easy to be filled in !·······} ..• ..:-·

e reader,so to consider the novel coherent is hardly possible.
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regard the idea that narrative cannot reflect the

\.\ı:i. th 1-··E1ctd ı.::ır--::;. .ı....
L\ . .f

a world after Feding a text as this can be misleading.

cfet.;:1:i.l~- in a work can at times be unreferential,so if

these details as if they were real,there will

and contradiction .i n thı,·! ı.ı..ıo rLd Th:i.s :i.·,::.

aı.ı thoı··· m-:':i.Y acloı--inq Iy describe something in

a ph E•.nd cl i sclosc-:-:• his ·foı··· th:i.nq :i.n

To illustrate,early in tht:1 nCı\lE1l Eel ne\ n-:-) C Eı J ]. ·:::-

her childhood and interprets it as follows=

lftl un ,,.;·:-ı.nd I t..ı.Ji:"ı.~:. f•""t..tnninr:J Eı.t_.:.J,:":"i.}/ -fr···c)fB pı···-:·:\)-··c-::,1····:::.;ı
from the Presbyterian service,read in a
spirit of gloom by my father that
c: h :i. I :ı. ·,=,. nH::• )-'E·:• t to th .i n k. of "11 :?:?

t ht• q L OOilY/

monıinq t>.•i:ıS "ic! Iy !' .;timJessl)-' !' un thin k i n q and urH_:_ıuich:,•d .. "'.?~5 Th(-:-:·

interpretation of Edna seems to have a referential function

he second one introduces a contrad i c t Lon :r This, c: o n t r -::\ ·:::. t.

attention from the reference to the writing itself ..

'17



t.cı:::-

tc:,

1 Z 2 t. h~-:-:• t. r:..• X t ·:.:- ;f ·:;;. t. ı·· U. C: 'J:. U. ı· .!.

t.l..i.

.i .gtn.:·=·,_ ·'· .i
,:·:\ in:i. ffı(-:• ·:_-_ .i C

,.::,.-ı,-_ t.i°'ı(-:-:1

-· ·,..· ı ·~ .:.•.. i .i ;- but

"i:..: ..-:: ...
.i...i. ii:;}

.--!.•••,
'...!'... .'C:ı ''j" Hit-.·.ı.... ı::.' •..

-:':\d :... ,::·, ·, ; t t !

...·r· ... İ .·-. ! ... :.· ... ·l• .; ....,... c:.ı.;.-:-:ı ..ıı ,::1. \ •. 1.\ ..

Fealists,structuralists do

CC) -t'. j·· :i. btt -t'.,:.::

2..t.i\}2 nıı.:::.·t ·i"! -· ...•...... bu.t.ı·:.::. t.h(-:-:: -:_-_fıXt ···:::.

.:. r-, e ıT; ı:-:,• "'· n .i n q :i. t -:,:. ı:-:-:<L -;: ,,

.. 18



~:::!··ICHı.JI!···!C-:i ,,,.nd TFL! ... IHC

forms of narration,i.e.,showing has been popular after

are shown by dialogical discourse is superior to the

that are simply told by their authors.

of telling the reader sees the events through

this. lesser effect on t. f-,e ttıc\n

has.Besides,however impersonal the author may try tc,

rei:i.cler· ıı,ıi 11 :i.·::,- not

when it is told,so it is better for the reader to

and arrive at his own conclusions.

II de)

me.Your question seems a l :i. tt.Jı-:-:•
F'l,,\y thı::0 Impı'·omptu.'' ''F-:ut :;/OU hE\\..'ı:,-:• told
me nothing of yourself. What are you
do:i.nq';'" 11F',,,:i.nt:i.nq 1111,,-..u;:_:_ıhı-::•d Fdrı<=\» 11 I ,,,m
be-:- com :i. n q i:\n .:,-.. l" t :i. .,,,. + • ·r h :i. n l-. D"f' :i. t ! " 11 tı h 1

.:·:'t. n <·:, ı,.. t. :i. ~==· t ! \/ C) u. h -:·:·ı. ··./ c-:-:, p ı··· (·:-:, t. .:-:-:, n t i c:ı n ·:;;. :ı ı-,·t <·:\ d -::·ı. ffı c-:-:: r; ı
1

'' l.ı..lh),' p!'"E•t(;:.n t:i.on·,=,.':.> :oo you +hin k. I could
rı c:ı t. bo ı::: o flH:":· -:·:-ı. n -:·:·ı. , ••• -I:. :i. ·:::. + ··? 11

!::ı,,:-:• ,:H"ı

t.,,-..lent
.:,-..ı···t:i.·:::.t

I do not !.-:.ncıt,..ı ::,.-'oı..ı.ı--

much; cıne must possess many g:i.fts
·-absolute qifts- which have not been
acquired by one's cıwn effort. And,
moreover,to succeed ,:"ı.l'"t:i.·::,.t rnı..ı.·,,:.t.

1 9·



t.ht·:' ı...i.. .i '··;·i" .;':°!. Cl (·:' Ci U. ·: ..

T.ı.

p··

i.-'.J:L .1. .; be:.: ·ı
.1.

(;·· -!· j .•.•.. :l

..:~ .....
i-' .ı.

cıı:-::•;·

·tc:.J· .J.n) ı•:.·.'

1 e + :·:~ r ,__ ··-·" ..··: ,..; ,;.-: ~iı '·-·

:ı. .··: :.··.···.,.;.···'··.i ı ı...'V·.=··,:'-7.i

.. ; ...
i.. i• .. .i

r··1 c:ı ff:·~ ·7 • ; Th is, j.;:ı.·:::• •!• i-- .•.. :ı•:::

T-"5=.ı, ~

·c:ıu. ı_...t .L .~..ı! l l:7 ()l..ı. !

+o

hC)i..\ ·:::.(-:• (::ı·l:.ı··ıc-:,ı···

i ;·1 d .i ı·-E_: C: ·l:. .··. -· .. - ..-:-.::;-~ .. •;;.:;•.-::-• ... ; ! . .... ·····'·-·lA>i__,r i. .i ·:::-

h.::t'·Jt-::, pt.,..&.:.': t.;:-:rı·:::: :i.c,;·_ ·:_: i·L:..ı.d.:·:\ffg .!. ; .•. : ..•
!,.. ~ ~ .ı. ·:::•

··, ;.··t. ,!.,...;;ı.::

t. hin f<.·:=.:. E·dı·)E;. }Et.CJ-·:.·:::. s s -··:(::.l.t;··.::•.(_:J(:-::C)t.' ..... , ,·ı il
'. ..••-•.. :.

indirectly states that .---h.--.:::•! ıc: ·;.::. U. C c: i::-:• ·;::. ·;::. ·fU. ].

i:.he

20



passages told by the author as well:

"Edn,,"ı c:i···:i.ı:-:-:•d .:,ı littl(·::• th,,ıt niq hL
Arobin left her. It was only one
of the multitudinous emotions which

.(:"ı.·ft.(-::_ıı···
ph.:,\·:;;.(-:-:•

h.:,\d
assailed her. There was with her an
over·whelming feeling of irresporısibility
There was the shock of the unexpected
and the unaccustomed There
hu.,,; b .:,-._ ncl ·· ı::. i'.(·,:· p v-c:, Eı. c h lo c:ı k. .i nq Eı t
the external things around her

he:,,... ·f n::,m
ı.,..ıh.i ch he•

had provided for her external existence.
T h (·:•! ,,. E• İ-'·.İ Eı .,,,. ı:;: C) b E• v· t .· .,,,. ı··· E·:· p,... o .:,-ı, C h ffı .:,\ k. :i. n(j
i "İ:. ·;::.(·:-:• J ·f ·fı:.;:,]. t. b/· -:":\ q l.,t. :İ. C: I,·.'.(·:-:, r: ;ı ·fi C:·:• Jr C:(·:·:• İ_.. !I rno i•'"(,:•

(::c\..1ı:-:-:, i··· r:.(::ıtı.J•:-:-:, ı-: .i n ı:J 1 c):....-ıı:-:-:, :ı i..ı..ı t··, :i. c: h h-:·:\ d ·=·=-._ ı.....ı Eı. f.·:.(-:-:·1··1 ı:-:·:1cJ
within her toward him. Above all
was understanding. She felt as if a mist
h.:,ıc! bı:-,:•E•n :ı. :i.·ftt-:-:•d ·fı···om ht-:-:·ı--· c-:,y,,::,-::,. 1, E•n.::ıl::ıl :i.n9
her to look upon and comprehend the
significance of life,that monster made
up of b(-:-:•E,.Ut}-' -::ınd bı···ut.::,.1:i.ty·.. f{ut .:,'ı.ıTıonq
the-: c:on·fl :i. c:t:i.nq 1::.(-:-:•n1::. .:,ıt:i.ı:::ın1;;. v..ıh:i. c:h
assailed her,there was neither shame nor

i'·ı:-::•q J'·ı:-:-:t
i::ıı:-:-:•c,,ıu-::,.ı:-:-:• :i. t ı.,.,ı.,,'ı.!:=- not the-:• k.:i.-,,,..::;. of lı:::ıvt-:-:·
which had inflamed her, because it was
ncıt love which had held this cup of life
teı hı:-:-:•!'' :ı. :i. p·:,:- n II:?)'

spi -1:.(-:-:, C:ı°J'' thiö-! pt..ii_..i ty of 1-::i.i'ii.:JU.i:ıi.:_IE• -::ind C:lE•.1···:i. -!:.f

rıot -:·:-..-f·ft,:-:1(::·!:.this

eader as strongl:;,- as Edna's own words revealing her ••<: •.•... ·ı .: .
i ı.-:!l::.' .I.. ti t t.J ':::- ,:

the vivid and attractive dialoques,the narrative parts seem

rather dull and monotonous. In E\C!d :i. tion 1, i'. (-::,.:,\cl :i. n q

parts,the reader may not ,:,.bout l.hı:-:-:,

iption is objective or not,or whether he can t.h(·:-:,
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-alists believe that Feaders should not heaF the voice of

in the texts since an intFunsive author brings the

the readeF's attention while the absence of the

in a text who acts as a go-between between the text and

This person is the narrator. He helps the reader to

the scenes,understand the characters and form .;:'\

To illustrate,the narrator in The

~g describes a hall in the way which indicates what the

might have observed had he been present:

"E··Ji·:-ıı··::,,.- I :i.q ht
I t\mp turTıE•c!

:i.n
h :i. (_:J h -:":\ ·:::. :L t. coı..ı.ld l:)c-:-:,

ı.ı..ı:i.thoı..ı.t ·;;,.mo k.:i. nq CH..

threatening explosion. The lamps were
fixed at intervals against the wall,
(·:·!n ci, rcI :i.nq thi-:-:• t,..ıholi·:-:• ı···oom. '.:::;oıTıe ı:::ıni·::, h,,td
ı:.:.ı E\ t h (:-:, ı-·· (·:,· d o r ,,HH.:_ı <·:,· ,-,-.. n d 1 i·:·:· mon b ,,. ,:ırı c ht-:•"'· ,:,. n d
with these fashioned graceful festoons
between. The dark qreen of the branches
stood out and glistened against the
white muslin curtains which draped the
windows,and which puffed, floated , and
flapped at the capricious will of a
·:::. t. i ·f·f b ı---E1(-:~:: z F.-:1 t h.:":'t t. ·:::.ıAt(-:-:ı pt u. p ·f rorn t h(-:-:1 (3tl]. 'f u il :::?f::



can tell the characters' ·f;:-:-1E•J :i.nqı;;.

so as. to <:-:•ni,\bl;:-,) thf,: l'"f:.•Eıd<::·ı·· to havi,-:• a d(-:,•(-2p und(-:-ıı,·s.·!:..:uıd:i.nq

ı:-:-:• :": ,,-._ ıTı p 1 ı:-:-:• :ı th ı:,::, n .,-:ı. , ••• ı··· ,,-._ + ı:::; ı··

y discloses Edna's feelings:

r ı f:::ı::Jn .;·:\ b(-:·":(_:J -:":\n t.C) ·fı:-:-:•(·:-:,]. J :i. l··.".(·:·:1 Cın(·'.·:• iAt hC) -:·:\l,1~1;;":\ 1-·:.t-::rJ""i ·::;.

ı:_:.ı ı··· -=·:'lei ı.. t-:":'t. I I >·· ot.ı t of -:":\ d ı···E1-:·:"t.iT1 !i -:·:\ cl(-:-:• 1 .i c; :i. c:.u.·:; !'

grotesque, impossible dream,
again the realities pressing

.,....
ı.. l..l

..,:: ... ·- ·ı
! i;;.'\·;.•J.

.i nt.o
soul.The physical need fur sleep
to overtake her ;the exuberance which
had sustained and exalted her spirit
left her helpless and yielding to
t hE· con cl :i. t. :i. on'.::- ı,..ı h .i ch c ı··ı:::ıı,.ıd <-:-:·cl hE· ı'· :i. n • ":?')

If ı::·c) ır ·t-. hl:-:, ·fi,.···:::. t. -ı:. :i. il'i(-:-:1 ·:::. j··ı(-:•:1 1···E1 CC)(J f'"j :i. z ı:::~cı <0:"t.n (-:-"!{.:.J

t hı:-:-:• ı::-/·ıTı ptc:ıms of in 'f ,,\ tu,:ı t. :i. on ı.,._; h :i. ch '.',- !"ii-:-:•
felt incipiently as A child,as a girl
in her earliest teens,and later as a
woman •••• The past was nothing +o hı:-:-:,1-·· H
offered nc:ı lessc:ın which she was willing
to heed. The future was a mystery which

'.::- hı:-:-:• n E•v,:-:-:, I'" i:"\ t t ı:-:-:• rn pt ı:-:-:•d t ı:::ı pr-:• n i-:-:·-!:. , ... ,,-._ t ı:-:-:· ,,

The present alone was significant~ was
hers,tc:ı tc:ırture her as it was clc:ıing
th(-:-:n ı.,..ı:i. th thı:::· bi t:i.nq corıvi ct:i.on that
she had lost that which she had held,
that she had been denied that which her
impassioned , newly awakened being
d(·'.:'ffı,:\i"'!di::-:•d u II /:o

reader feel familiar with the events in the tE•::-;t,, On i,-:· ı:::ı-f

gradually out of a dream,a clelicious,grotesque,impc:ıssible

deffiCtri~-t.r··,:ı. t:i \/\-? 11 iJr1t11' ·fcıl lotıJed J:J}··· {;·ı. is- elt:ı. ti \lE:= C:1.i:ll.i.~:;.ı=! :İ.inpl iE•·::;. th~·:\ ·I:.



:. p (·:·:• ·:·:\ \.·:. ·::;. -:·:\ b C) U. t. u

r ı···c)1n t. hı:-:-:1 t. ı··i :i. ı···d pı:-:-! ı····:::.c:ın n -:':'t. , ••• ı··· ,·:-.. + :i. \/(·:-:, ·:::. :L n c.:-:-:: t. hı:-:·:=

in th<:-:-:,

no

IN:İ. 'İ,'.İ";

,.; .\. j •••
. 1. '.,?l- when a little late~,she th(·:-:ılı:-:-::·ft.

I.:.-:·:;:::·:; i::ı(-:-:•C:-:·:'ı.n

h-:·:-..n<J ·:::.c'.iiTı(·:-:1 ·:·:·ı.n d cl :L ·:;:. + :L n (_:Ji..l i ·:::. h(-:·:1d ·::,-tı,·ı:-:-:•et:;.n in/JI T
J.

..f'h:i. ·:::. rn:i.ncıi·..:ı. ·:::.

Thu.·:,,.!, :i.·f thc.:,::

(·!qi .. \ (-:-:,r-; t 1 /' .ı. ı. .
l.. ~ i;_._._ı ·::: i;:.'
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CU:OE3

·f :L ı../ı:-:-:1 C C:ı d .:-:-:1 ·:;;. 1n

scr1cs of sentences.

-:°:'i. ·:;;. :i. + ! ... .:.:-:• ·f J (·:·:= C t ·::;. t. hı:-:-:: J (·:·:= \i ;::::, 1 C) ·f 't. hı:-:-:• ı··· (·:1 -:·:·i. d (-:-:, J·... · C: C) n t. -:·:·ı. Ct. ı.,.):i.th

t.hı:-:-:, hı:-:-:,J p i'.::ı·f t.hı:-:-:,·:::.(-:-:· cc:ıd,;..:-:,·:::. t.h;:-:-:, ı···c-:-:·E!.dı:-:-::ı···

c-:= 1 ı:-:-:, ıTi ı:-:-:1 n t. ·:::. :; -:':'i. n d C_i ı·.. ,:::ıu. p t h;:.:-:•ırı ı..ı.n d c-:· ı··· ·fu.nct. .i c:.n ·:::. :ı

d :i. ·:::. + i n (_:Ju. .i ·:::.hı:-:-:,·:::.

Distributional clements can be defined !••,•,,•
1 .•• ••:-· t.hc-:-:•iı···

later in the text. lntegrativc,on the other

Eı.t ,:':\ h:İ.(Jh(-:-:1ı•· }(-:-:•'·./(-:-:1} of :i.n'i:.(-:-:1(_:Ji"'-:":'ı.t.icın u ·rı:::ı

.!.1 .....
ı.. ııı::.1

Jı:::ı:.., ..ıı:,:,:,ı··· in t.h(-:-:, ·:::.(-:-:1-::'ı.
ı; ";,• ii •.

.ı.'•• -::1.i!!j . .1-::t.. i. t. .:::ı Edn.,:"ı. ··.,,,. d ı···c)v.ın :i. n .:J

•--.;·;\ t :t \.,:ı:,:,:, 11 ·r hı:-:,:ı

c:1 ::-:: ,;), ffj pI (·:·.ı

p:i.qı:-:-:,,:::,n·::,. -:':"ı.ncf

t.c:ı t.ı··ı:i. p :i. ı:.:) ı:-:-:1c,n ····hc:ıt..i.·:::.ı:-:-:, ıı

,,2.5



£~. :• + h (·} ~==· (•:•:1 cc:ıdı:-:-:,·:::. pı.-·c:ıdı. .t.c:(-:-:· ~·:-.. !.-:.ind H.:-:-:·'' nı:-:-:·tv.Jc:ıv·J.·:_i, ır·f:i. \..'(·:-:•

(-.-~· ·:::. '' ·:::. + v ti. i'.: tu. ı .. - ~·=°!. t. :i. c:ın ;ı "i··l(-:-:,

t.hı:-::1 text is subject to some ·f= c:ı v· rn !i t h :i. ~==· :i.·,:;. rıot

t c)n i c: :! ·fin :i. tr:, ;; :i. t

:L n ·f :ı. (·:-:1 (:: t. :i. c;n ·:::.

ildi ·;::.·:::.c) L :....-'(·:-:, ;ı :c t.=..ı h:i. c. h pı:-:-:= rrn it.~::. be) + h C)'·./\-:-:: ı··· J ~·:·,.pp .i ı ı (_:J -:·:·\n d :ı. ı:::;·:::.·:::. .. ....::
i,..i f

·f:i.\,1(-:-:,

2mes),the Voi.ce of Scien,·0 (the cultural codes),the

i_ J ~-·. -~ ~- _•..•..., ~.. .' .\. ~.. -:::

cc:ıdı:-:·:1 -!:.h(-:-:ı 1/..ı:i. I :ı. ı:J .ı \..'(·:-::n-:':\Pd
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-;. .:;_ıı··c:ıtt.nd +. .:::: ı,.1•.:hich ·!:.he.:, t.:-:-:,::-::t. !'·c-::·f\-:·:11···-::;.,, :O:ıi·-i.,L..:·:\\.1-Ji···(·:·:·nı:::(-:-:, .in hi·:::.

'1 ı::::.....,(·:·::n + ı··ii'.·:·:1 be.:·:,·:::. -t:. pc:.(-:,:, + ı·.. :::,... :{ v..ı hı:·:·::n .i t. i ·:::. -:·:"t. t <':\ 11
:L -!:.·:::.

.ı .........

-::\·:::. hou 1 cl

,..f
\.!

-::·i. ı· ;:.:,:: + hı:-:·:1 d ;:-::_,·:::. cı:-:-:,n d ·=·:'i.J .•; t.·:::. ı::)·f ı::· ı···i'.·:·:·n c; l"i bc:ı ı···n i r·, l. .. .::;;:.. ı. :i. ·:::. :i. ,:':'ı.r·ı -:·:"ı. ,, ·r hı:-:·:=>,.. 1 i '·./(·:·:1

which divides New Orleans

·:::.c:ı:..ı. t.h ·:::.idı:-:•:ı :i.·;;:. t.hı:•:•:1 ı··ıı:::ırı·ıı.:·:·:1 c:ı·f

::;:::i.nc\-:·:' 'L ı··, (·'.·:·}-' ..; •' .ı.
UI..Jii '.. rn 1}::CC)n·:;:. (,:,:, t··· '·./ Et t :i. \..' (-:-:,

tc:ı

i<.nc)~.,..:n ·fı:::.ı··· t.h(-:=iı·.. bı:-:-:,.:J.u.t.>·· -:·:\nd

b\/ ,,\J ·:,:.c:,

,:':'i.l''ı(:J
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.,,"ı.nd d-:":\n c:ı:-:-:· -:·:\·:::. v..ıı:-:-:=11:: Their religion,too, rrıtt.·:::. t. no + i •.•..u•:::

and a short time later they find ·:;:.ı..ı.:i. t.C:(' ,:-ı.ııı ..ı

to be married .ı·hey

,,,.n d :i. n cl u. ·'::· t ı·· :i. ı:::,u. ·'::· ·:::. pE·:1 -:':\ J.·:. C) ·f tlv:,,:i.ı···

·1:.hf-:= ·:::.ı··iı::'.ii"·t.cc:ı,n:i.i··ıı:_:J·:::. c:ı·f t.hoiv htt·:::.b.:·:'tnd·:::.

-:":"ô.n d c 1 ı:-::.,\.-'f·:·:· 5--· bt..ı. t. n o t. :L n t.ı:-:-:, I J ı:.:-:= c t.ı..ı. -:·:·ı.1 ,, i..ı.Jc)rrıı:-:-:·n ·· ·:::. ;,-· .i ıJ ht.·:::.!• ·fc:ı ;,-· t. J··ic·:1ıT1 :;

.ı. ...
1,,1,,.i ]. (:)\/(-:-:, -Et.nU bı:-:-:· Jc:ı:....-·ı:-:-:,d -:":"t.nd ·!:.(:ı bı'"·:i.n(J ttp c; hi 1 d J·-·(-:-:1n ff

~ntuı:::kian and di·fferent fr·om the Creole in every

h -:·:"t. ·:::. d i ·:::. c: J cı ·:::. ı:-:-:, cl hı:-:-:= ı-·· ·f ı:-:-:, ı:-:-:1 J .i n ı:.:J ·:::. t c:. ı·,·j -=·:\ d -:·:'!. iTı ı:-:-:, F'. -:·:'\ t :L ı:J n c:ı :ı. l \::-:, :ı ·:::. hı:-:-:,

-:':'ı.lc:.nı:-:-:, ıı r::ı··,ı:-:.:· pı.. i. t.·:::.

]. ·:::. not. ı:::ını:-:-:, c)·f t.1:·;::. ;: ·:::.hı:-:-:· :i.·:::• ....... ,.
tii...l '·· J :i. l<.(•:•:1 t..t.•:::. ,ı

:;::: h ı:.:-:1 iTi :i. (J h t. ıTi ·=·:-ı. J.·:.ı:-:-:: + hı:-:-:, ctn ·f c:ı ı··· "i.'. u. n -:·:\ t. ı:-:-:1

c:; ·f t . .:·:'t !-·:. :i. n ı:_:J >··· ı:::, ı.. , ·:::. ı:-:-:, ı-·· :i. c:, ı.. ı. ·:::. J >··· ,, 1' ..:'-} :t.
l:: lu.ndı:-:-:11···

hu·;;,.!::ı.,,tnd·;;,... !··-lot:i. c::i.nq
.!.1! hı:-:-:•ı···

t. ! : :i. n f.·:. :i. n ı:.:_ı !' ı·•ı -:·:-.. d -:·:'ı. n-ı (·:-:, ı:;~ -:·:,. -i:. :i. .:_:.ı nCJ 11 ı:-:-:: + h :i. n i-·:. ·:::. t::: dn -:·:·;_ rn :i. i'.J h t. ·f -:':"ı. 1 l .1. , ı

cli ·f·f(-:-:ıı·· ı:-:-:1n t. in

bC)C)J.·:.

pı···c)·fc:.u.nd
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.but cooks are only human They need
. C) C) f.-:. :İ. n (J -:':\ ·f "İ:. (·:-:: i'.. like any other class o~
•Frson that you employ .Suppose I didn't

-\:.\ .. ir:.: <::.'.\.-;:·.::\···\.·::~:·~- \r·\ ff\)·.- c-..·f·fir:.,::·! :•
r ı.ı n t. h:i. n ,:_:J ·:::. :i. n t l ..ı(·:-:, i ;···

.;,,, ....\.. .\ •..\ ;~:- '··
I ı:-:-:= t t.h ,-:-:, ;n \ ..tv,.ıJ I

i)..İ -:·:·•. >··· ;: -!:. ı ..j(•:-:1 >·· .· (:i ·::;.()C)n rn -:":"i. i-·:.(-:-:, ,:':"ı. n :L : ı:-:-:r ffj(·:~:·:::. ·:::. c:;·f iTJ(-:-::

t":"t.n cl iTı>·· bı .. i. ·:::.in (·:-:1·:::.·:::." il t ı ı-:".t ~:_:t

1 :i. ·f(-:-:, ,;;ı,

bu.t. do in the life o·ı a Creole

r:

:i. -,,,. c_ı i-:-:, t + :i. n q v..ı :i. d ,::-:• ı··· cl ,,,. :::---· b ;:.--· cl .,,-,_ :>-' ,, ı::: d n -:·:\ .i ·:::. n C) t. ı:::ır·~ ;:-:-:,

. ,··ı:-:-:•ı:::ıl (·:-:, t.•\iİ""iC:t ·:::••:·:·ı. "i.'.i·:::.·f:i.ı:-:-:1d

J··i·:·:\\/(·:-:, ., C:tı··; ·I:. i ..ıı:-:.:ı (::\:)ı··i ·i:. ı·· -:·:-ı. i···>··· hı.. ı. ·:::. b-:·:\ nd

·:::.h(·:·:: t..1.J-:':"ı.nt.·:::. +o h-:·:"ı.'-./ı:-:-:: 1:i.b::-:-:,ı· .. -1:.>··· -=·:"i.nd t.c:. det ·:::.c)ffiC:1t.h:i.n(_:J

'../ .i d t l{':\ J ·:::. (·'.-:1 J ·f :: I t .i ·::;. n C) t ·:;:. ı. \ 1··· p r: i ·;:;. .i l..! (j t. h-:·:\ + -:·:\ [: r: <-:·:1 C) I (·:-:•

··.. --!
!' .. )

t:::d , ..i -:':\ -:':\ ·:::. ·:::. l"ıf·:· v.J,:';'!.n t.·:::. ,:':\ + h :i. n (.:J t. l"ı(-:-:: c:: ı·.. ı:-:,::(::ı 1 .:-:-:· n c-::•.._..ıı:-:-:· , ... In

ı--·,:.:.:,.-::ıd (-:-:• ;···

'.. 1·:c:ı··,ı::,·j·r:ıı··1,.': h-:':\\.-'(-:·:· .:·:'ı. b-:·:\ cf-·:.(J v·c:;ı..ı.n d f.·:.n ı:::ıı..=..ı 1 ı:-:·:1d ı:J ı:·:-:1 ,:·:·\ bı::)u. ·!:. t.hı:-:-:: c:ı-··ı:-:-:1(::.lı:-:·:·

b(-:-:1.:':\ı .. t -t:. :i. ·fu.1

,:\ C t (·:-:, ı··· :İ. -::;. + .i C: ·:::- .;::, ·f th c:, age it was written as well. The 1-:":<. -!:.,:.:-:,

t·ı 1 t.hC) U. (J h l_.ı.J C) r· t-·:. :i. n (J C) u. t. ·:::. :i. d (-:-:1
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ı:-:-:, n :i. CJ ıTı .:,-ı t :i. ı::: ,, As soon as the reader sees thi5 title,

h :i."ı-rı -,,,. ı:-:-:, 1 ·f ,.,,ıh.::,. t k. :i. n d c:ı·r

:i.·,:,.,, It. :i. ·:::. no t. ı.ınt. il t hı:·:-:, ın .i d d J ı:-:-:, c'.ô·f ·i:. h<-:-:, nc:ı:.....:ı:-:-:• I t. ı-·ıEt t.

is Edna's awakening :i.n t.c:ı hı:-:-:,ı··· ind :i. ı../idt..ı.-:·:-ı.l

J.} 1

t.h(:-:: in t.hı:-:-:1

··,·he-:, ,,;:: ··..··· .,.I,::\:::,• ..

~rs pontellier·s th-::\ t t.hı:-:-:ıC·:ı>···ı:-:-::·::: .
. lr:1(·:·:1'·/ı:·:-:1 c:.·r hı.:-:-:,;··· pt-:-:,iqnc)i ı··· ne) Jc:ın(_:Jı:·:-:,ı,.. ·:::.ı:-:-:·v···./:.:-:-:,d
t c:. d j···:::/ 'l:. hı:-:-:,ffı:: ıı It "f;t..:. c: h ı:-::.1 ::-::pı:-:-:· ı· .. .i ı:-:-:=n cı::-:··:::. ,:":"i. ·:::. t.1 ..,ı:-:-:

nc:ıt .in

il/· .. , ...
rnı :i. nd i·C:• ·,:,. C ı··· i b,:\ !::ı l (·:-;> ;! ı..ı.Jhi ch

u.n ·f.,,,iT; :i. 1 :i . .,-,,. ;•·
art of her consciousness, filled her·

\_.ı.Jh()l(-:·:1 b(•:·:1if'i(J l_.ı.J:i. t.i''! ,;;t, \}.:":\(Jt._\(•:•:• .::\n(Jl.\:i.·:::.h ı: II~.:.:;()

·f:i. ı:::t:i. t:i.ı:::.u.-,,,.
th(·:·:=r·ı.·:-:,b>···

d :i. ·:::. ·:::. () J l.J. t. :L () n u ! I '..) :ı.

pr:, ı···ı:-:-::·:::.·:::. :i. c:ır·, ı, :t 11 -:·:'t.n ı:.:J t.t .i ·:::. h 11 :ı n ı ..; ı:::. tı··.,:\C:(·:-:• C)·f p-:':\ ·:::.·:::. i orı 11
,:·:\ ı·· \·:·:: t.h(-:-::

cı·f .;·:·ı. prob I (•:•::ırı ı:-:-:1 ::-:: :i. ·:::. t. :L n ı:J :i.n E'.:dn-::\ ı..•'i J

F·:>·· thc-:•:i.ı···qı..ı.ı:-:·::·:::.t.iı::)n·:::. :i.n

i.:"i. n C: (·:-:: ;ı :i. ·:::. ·fU. J J ı:::ı ·f t..l n Ct·:= ı··· + -:·:\ i n -1:. >··· u ,.'JU.·:::. t. !..:..th l·:·:1 n [: d n~·:\ ·;;;. + -:·:·;. ı··· t.·:::.

h::-:·:' J (-:-:•.:":\ \.·'(·:-:,·::;. ·f C) ı··· f'iİC·:1 >~ i CC) :ı T hı:·? ·;:;.tı. ·;:;. f)(·:·::n ·:;;.(,:-:: which the reader might
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:i.-,::. ''!:.() ·i:.ı::) 1 C)\..'(·:-::

.'(-:-:=,, l<t\ 'i.'.(-:·:1 C::hc) p .i n d c:.ı:-:-:,·:::. n C) t. ı:-:-:, ::.:: p J -:':1. :~. n t. hı.:-:-:,

n to Mexico,either" d()(·:-:;·:::.

:,nı:J -ı..ı·,.:::·:::c·';;;, t ,:\ >"' J, I l
C: C) rn .i n (_:J -:·:\ C ~-·· () ·;::. ·;;;.

·fine!(JC)(·:-::·:::. :tn

·,::-ı:::ılu.-l:.:i.cn·,:,.

nc:,t -:':"i.İ::ıCH.t. t. ·f(-::.1(-:-::l :i.n(_:J·:::.

t:J J ..ı .i '\.°. hc:ıı.. \ + ·:::.c:. 1 '·-/in ı:J t. ı··j i :::. p ı···.:::ı b J .:-:-::ın c: ı··ıı:) pin i r) + ~-.. c:ıd \.!. C\-:-:,·:::.

E::dn-:·:·ı. ···:::. 1 :i. fı:-:-:, ıı
,••·., ı ·İ·
'···''··'· '·· i.,:.J:i. t.h

·1 <::. c-:· c: cı n t. :i. n ı.. ı. ı:-:-:1 ·:::. u
:Oi'.::ıı:-:-:··:::. t. h :i. ·:::. n ı:-:-:•\.ı',ı r·ı:-:-:· 1-:':\ + :i. c:ıı··: ffif·:· -:·:·ı.n ·I:. hı:-:-:ı (·:·:1r·; d cd'

t-:, ·fc:ı v· F'.Ct hı:-:-:· ı·.. t. cı r ı_.ı.J .i J :ı. :ı. + ·:::. -!:. ı:·ı:-:-:=n (J h t.(·:·:·n h(-:-:· ı··· 1 c:ıı.....,ı:-:-:• ·fı:::; r: l?c:ı bı:·:-:, ı-· -ı:.··;:ı

l ı:-:-:, ,· ·:::. hc:ıı..ı.·:::.;:.::., ;; -:":"ı.r·! d F:c:ı bı:-:-:, ı·· t. -I:.-:·:'ı. l-·:.ı:-:-::·;::. E::d n ·=·:\ t.c:ı hı:·:·:· ı·· hc:ıu. ·;::.ı:-:-:· ,: F:c:ıbı:-:-::ı•·t.

t.h(·? ·f c:ı 11o v.ı .i n (J t hı·· ı:-:-:• t:·:·:' CJn 1>··· thr·(:'.it .. t(_:J h th(-:-:,

h-:·:\ ı.., ••• c-:1 b ı:·:·:1 ı:·:·:; n ·f i ::,:.ı ht :i. n (J -:·:·i. ı:J -:":°i. :i. n ·:::. t. ·:::. .i n c .:~·:·
1 {.:'\ ·::;. t. ·:::.i.. :. irıii'!(·:-:1 }·" ,·:·ı. t. C:~ 1•· tt. J'·ı d J ·:;:.]. ::-;.:, ~i l,.1.J h -:·:\ 'İ.'. d r C) =•• / (·:·:• iTJ(·:·:1

·=·:-ı.v\:,·:\::=,... -:':'i.nd d ı··c:.'·./ı'.·::.: ırı;:-:-:, b-:·:·;_ı:::!.-:. -:·:\(J-:':\:i.r·!,, ıı
11 tı..!h>··· l ..i,:':'i.\..'(·:-:=

>···c:ıu. bı:-:-:,ı:-:-:ın ·f :i. (_:J ht. :i. n ;:;.ı ,:·:\(J -:':\in·:::. t. it.··;:, '1 ·:::. h(-:-:: -:':\·:::.k.c-:-:,d ı,

!··İ(·:-:: !·" ·f ,:':\ (::;:-:-:1 (J 1 ()l,.=\i(•::.1d 1_.:.,1 .i + h ·:::.ı:::;·f + 1 :i. (.:J h-!:. ·:::. il I! i,.:.Jf··ı/'··;:ı

t .. (·:-:,c:ın c;:-:,:: F'c:ıı·'i -t. .:-:-:1 11 i ı:-:-:, ı·.. ·· ·:::. wife. I couldn't
J··ı(·:-:,J j:) lc:ı:....-1:i.nı:_:J :::/C)l.\ .i ·f >···c:ıtı. ı..:.J(·:-:ıt···(-:-:,
h :i. ·:::. v..ı i ·ff::-:=:: u II "

11 ::::;c:ıiTıı:·:·:1 t. h :i. r·ı ı:,:,ı pı.ı t.
that ycu c:ared for me; and
·:::.ı:-:-:11"1 ·:::.(·:-:1·:::.,, I ·fc)J·"'ı:J o t. ı:-:-:,··./ı:·:·:ı i")l" + h .i n (_'._i
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l?c:;b(-:-:= r" + ,, tı..1(-:·:: ·:::.h.:?. J J bı:-:-:, f·:1·- ...-1ı:-:-:, ı·.. >··· th :i. n (J 'İ.'.Cı

,,ı,.:--·
........ ı ..
i::,r-::t.Lif

f··.Jc:ıt.h:i.nı:_:.ı ı:-:-:= 1 :::.(•:-:, .1.! I

c:ı·f .:':\n >··· ccır·, ·:::.(-:-:,q i.. \(·:-::r·ı cı:-:-:, ı,

·fr· :i. ı:-::1nd :: bl.. t. 'i:. >···.:::;ı .. ı. :..•.J t 11
T
.}. mu.·:=:. 1:. (_:JCı

·f c:ı ı··· ırı ;:-:-:= ··? J··.f ı:::,
fn.:·:\ t t(-:, J··· hc:ıv..ı J .:·:-.. t.(·:~1 !t >..·c:ıtı. t.\ı i 1 J
i?C:ı b(•::; j•" + ·'? H ll ~.:f.'::;

:., .... ; .j.v-.•-::ı.. ,. ı•.

after Edna' departure f..ı-,!1·.. it.in(.1 111'1 1 ()\..'(-:-:,

.. b >··· .... b ı:,:.:: C,:':\ u. ·:::. ;:.:.:: I

v.J ,:·:\ :i. t ·f ı::'.i r !::~ d n ·=·:"t. If

:i.n t.cı ·:::.ı:::ıJı..ı.t.:i.cın E::dn.:·:·i. .!. :::•
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from the society by giving u.p h(-::>J·"' ···.--i-.
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"tı inon !-·.: .i n +roclu ce:-ı·=::- Eı ::,,-·c:ıı..ı.nq q :i. rI :i. n tı:::; hi~'=·
ce11 and makes love to her" The abbot
detects this misbehaviour and plans to
pı.. ın :i. ·:::- h h:i. rn ·:::-E•'v'E• ı···ı::-:, 1 /. I-:ıu t th,::::, ıT:C)n k. I (-:-:•E\ ı···n·,:,.
c:;f the abbot's discover/ and la/s a
trap for him b/ leavinq his cell. The
abbot goes in and succumbs to the
charms of the qirl,while the monk tries
his turn at watching. At the end when
thE' ,,-..bbot :i.nti'2nd'.::- t.o pun:i.~::-h h:i.ıTı ,, the-:,
monk points out that he has just
committed the same sin. Result:the monk
:i. -::,. not pun :i. ·===· hi-:-:•d • ( :ı: • .-:--ı) "

i. of t hC:·! '.::- E• CO n cl t-:• X E, ili p 1 E• + .:,,. J ı:-:-:• :i. ·,:,. ::

"I1::.,,-..b1::,t. ti:ı ,, a y·ounı:_:_ı nı..ı.n ,, :i. ·===· :.,..ı:i. th h(,-:,ı·· lo'-./ı:-:-)ı···
in h(·,:·ı··· C:\';;•JJ.. Upon cl:i.·:::-CC)\.-'(:'?i.. .i nq th:i.·::=- ;ı th<-:-:•
other nuns become jealous and go to
\-'-.i ,:-_ k.E• 1..1. p t hı::-:• ,;d::ıl::ı (-:-:, ·,:,. ·:::- -::\ n cl h Eı '·./ C-:•

pl..l. rl :İ. '.:'- hf·)d n f:U t + h (-:-:• <:\ b b(-:-:• ·:::- '.':· (,,I.::\-:;;.
with an abbot:beı:::ause she has +o CC• ili(·:-:•
ou + q u :i. ı::: kL }' ,, '.::- hı:,-:• put·,;;. t hı:-:-:, ı.ınd ı::-:, , ••••....,,,. ho r t ~='·
of the abbot on her head instead of her
coif .. Isabetta is led into the c.hu rch !i
as the abbess begins to lecture her,
:ı:sabetta notices the garment on her
head .. She brings this evidence to
everyone's attention and
pun :i. ·,;;. hmı:-:-:•n t ( I><,,:?. ) "

of the third example tale is:

!! Pt:~ı··onrıı'.211 A l'"E•C:E• .i \.-'(·:-:•·::; hı::-:,ı··· 1 OVE• ,... ı,..ıh:i. l ı:-:,, h(-:·'I'"
husband,a poor mAson,is Absent. But
one day he comes home early .. PeronnelJa
hides the lover in
ı·-ı:..t~:;l::ı.:·:-ı.nd c:o,n.::.-:,::; in :ı :::.ı··;(-:-:
somebody wanted to buy

t(-:-!11:;;.
th€-!

h:i. rn
C:-::ı·,::.j.-:_

th.,,\t
,,-..ne!
thı::-:•th,:\ t. samebod/ is now in

process of examining it. The husband
believes her and is delighted with the
sale. The lover pAys and
+ hı:-:-:• C,:\!,:.k. ( \,' J J ,, :? ) ''
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in common:t.hey denote an action which modifies

ceeding situation. The third part of narrative speech,the

ı.,.ıil 1 be seen in an analysis of other stories.

,Ermino is stingy,whereas Guillaume

changes Ermine into a generous man. The qualities o·f

characters are examples of adjectives.

punish Y" :i.nd i ca.t.ı::•s Eın a ct a on ı.ı.ıhi ch hEı!::- not yet tak(-:-:•n

:i.s present in virtual state.

Hy·

' bel ie·v·es-, that. X :i. ı;;. not vio La ting the J.,,,_t,..J"

It is not a different action

different perception of the same action.

here is a causal relation.

These clauses form a sequence which is perceived b/ t.hı:-:-:•

as a finished story. This completion is c;;,.us;ed I-,,.;·- .··

t-epet:i. tion of the in :i. tial cl Eı.t.ts.e u Tu

is repeated in the example schema.59

Edna who was in love with dream heroes as a child 

Leonce Pontellier as a sort of reaction from a visionary

for a tragedian. She acquires the habit of 1 :i. kinq

in timE•. Edna meets Robert Lebrun at a romantic summer·

Running away from his responsibilities as he was a coward

disappoints her.After Robert's departure she starts going

Al cee Pırobin t,,;ho is ı.,..ıE·l l i-·:r;oı.,,ın ·for· beinçJ

does not q i ve up Lcıv inq F'.obeı--t i:l.nd ı.,..ıi.~.:i. t1~. -for· h:i. ·==,.

back from Mexico. When he returs Edna discloses her love

Robert admits his love,too. :ı. f:~a ve-:,·,=,.
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for the second time leaving a message.

separation she swims out to her death.

As she cannot endure



>< Jo·.,..·ı:;-:,-=;;. ·.{
Y leaves X forever-·-> X C: C) ili ıTi :i. "I:. ·:::. ·:::. U. :i. C i d C·:·:1

schema is a clause indicating a causa:ı. reJation. >< ·==:.t.-:·:"t.nd·:..

-:::.tt .i c: .i d r:: " tH:! .:i ı:-:-:, c: t .i '·./ı-:-:•·','· E,. ı·--(-:-:• p ı'·ı:-:-:•·::,-c·n + .i n t !"";,:-:-:• pc• r··::=-c,n .::,_ I :i. t :i. ı:-:-:•·::=- \,.ı·ı·

·, .:":"i. i"' -:':'ı. C t. c-:-:• ı··· ·::;. !i E:: d J'i .:·:"t. ı..:.ı h C) :i. ·:::- .i r·i "!:. :i. i'l'i :i. d -:·:·ı. t. C·:-:,cJ ·f :İ. ı··· ·::;. t p 1··· C) '·./ ı:-:-: ::;. !··i ı:-'.·:1 t··· ·:;;. (·:·:1 1 ·f -J:. C) bı:-:-::

,:.-:•C:ıl.l ·:::. to

:\ ·:::. hı:~·:1 ·f 1 :i. r" 'I:.·::;. i,.ı.,I :İ. t. h !!'i·:·:\ f' J·" :İ. (·:-::d \J.JC)iTiC·:-:,n t.u ı···n ·:::. CıU. t tcı be-:-:• -:':'ı.

ı::ı i···c:ı\.·1 :i. d (-:-:··:::. t. h(::-:1 cc)in p 1 r-:: 'i:. i cın c:ı·r t hı:-:-:• ·:::. tc:ı r·>·· :, qn.:,ı 1 C) ..i

:i. ·,==. n o t to t ı:-:-:· .:,ı. c: h .,,-._ n ::,,· t h :i. nq ,,\ i::ı o ı..:. t thı-:-:• ·:::-tı:::ıı···:i_,:,:-:•·:::•

~ t.u.ı···ı:-:-:, v..r t c:;·f p Lo+,

:-.-1,,'lı::i E,rnı:-:-:• f? -:·:\ + :i. (J n o J J ı:-:-:1 .i ·:::. n ı:::ı t fn (·:·:ı n t :i. o n (·:·:1 d ır th:i.·::'·

... i.i..5i i :i. ·::;. · t. h -:·:"ı. + 'İ:. h (·:-:, }··· h -:':\ \.·' ı'.-:·:1 nC) C Ctn·;;:.(·:-:=q U. (·:-::n C ı:-:-:· ·:::. r: ccdı:-:-:,

·f:i. r··:::.t.

doı:-:-:•·::,- nut k.nı:::ıı,..ı v,ıh.,.,.,t ı·.. c:ılc-:, tc, .,,-._.,,,.'.::-:i.ı:_:_ın tc:, th:i.·::,- p.:,,.!'ı···c,t:,bı..:.t ,.,..ıhc•n

·f ı:-:-:1 v..ı ·:::. ı:-:-:, n -!:. (·:-:t n c: (-:,:1 ·:::. n c:ı ·f u. , ... -I:. hı:·:-:, ;··· ffı ı:-:·:: n t. i ı:::. n :i. ·:::. ffj ,:·:'t. d (·:·:1 C) ·f t.hi·:;:.

dı:,:-:=c:i.dı:-:-:•·:::. th.:,-..t :i. t :i. ·:::- nC) t :i. t ·:::· (·'.·'.' J ·f (-::,J,:-:-:,flHic•l";-f:. thı:-:-:•

·:::.ı:-:-:·qttı:-:-:1n c:ı:,:-:•·:;:. are ga:i.ned by read:i.nq ,:ı.nd .,,-..1·,::.o
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1 \·:·:1 t. ·:::. F'. c) b ;:.:-:= ı .. t. t<.n c;; ı..:..ı t.h -:·:\ t. 11
:, ,: u :ı.

ı , i.ı-,1 c:ı iTf -:). n ıJı..ı.(·:·::·:::. t. :i. C)n ii
11 ı_.:.J :i. -i:. h ·f (::; J 1 .:::ıı..,..ı :L n ı:.:.ı

; i ı::· t·" C) ıTı + h ı:-:•:1 () p (·:•:: n :i. n (J :i. ffi -:·:'ı. {_:J (•:•:1 ~::. C) ·f ,:':"t. p .:;\ j•" ı··· C) t. .t. i !

:Lt.·:;:.
. .

mar·r1age r1ng on
t.J.JC)iTı-:':'i.i"i ·:::. ·f :i. n (J c.:: r· 1, 'I:. o the final images

.... c; 1-:·:'ı.n (J :i. n (J ·:::. pt..t. i···:::.
-:·:\nd 11thi'.·:·:: hı..un c'.i·f

c:t·f·f:i. C(·:11···

bı:-:-:-ı-:-:,·:::-,, .,:,.nd th<-:-:,
od c:ı ı··· o-f p :i. n ı.-:.-,,,. n + h(•:•:• ·:::. t. r u (.l (_'.J 1 (•:•:1 ı ·:::. :·ı. ..ı j"

t. h(-:-:· t.:..ıc:ııTı-:·:-;_n t.c:ı ·-ı: i"·.:·:·::ı:-:-:, ı··jı:-:-:, ı····:::.ı:·:-:, J ·f bı:-:-:ı:Lnı:_:J
,:·:-..ı··ı o b.:i ı:,:.:, c: + c:ı ı·.. p(::ı·:::.·:::.ı:·:-:,·:::.~::. i on d ı:·:-:,·f :i. n ı:-:-:,d in h(-:-:· ı···
·ft..ln C: + .i ()I"!·:;;. !t C)I·.. ()i,ı.Ji"i (·:•d ;ı b>• (:l t. hı:-:-:=v··:;:. ":Oı:-:-:•·:::. pit(·:-:•
h\·:-:• ı·.. ini d d 1 ı:-:-:: .... c 1-t:·i. ·:::.·:::. ·=·=·'-d ı..,.-ı ••t:'ı.n t. -:·:\(J ı:-:~1·:::. •••• ffıc)n (-:-::>..
-:':'t.nd ·t J··jı:-:-:, ·f ı.-·ı:-:-:,,-:-:td orn t.ı:::ı pt..l ı·.. ·:::.ı.. lı:·:-:, ,·:\ t-:":\ 1 ı:·:-:ın t.

Edna Pontellier· the heroine, is

·:::. t. ı·· l".-:· n ı:.:_ı t. h thı:-:-:• ·:::.ı:::ıc:i.-:':'!.1
ı·.. ı::-:•l :i.q :i. oı..ı.·::=· c:ı:::;n '.,/(·:-:,r) t. i ı:::ıi··ı ·:::. ....... ı

,::t.i!U th(-:-:•
b :i. ı:::ı 1 c:ı ı:,:,ı :i. ı::: -:·:\ 1 ffı>.. ·:::. + :i. q u. ı:-:-:, t. h -:':·ı. + ı:·:-:· n t. v· ·=·:\ p hı:-:-:, ı·.. ,ı

1'
ı:":·:ı :::·;;

ode operates when there are not any causal c(:ın n ı:-:-:, c -t:. :L .:::ır·ı ·:::.

:i. -1:. ·:::.ı:::ıını:-:-:, t. :i. Inı:-:-:,·:::. ·:::. t.-:·:\}·.. ·:::. :L n ·:::.tı. ·t=·-r :i. ı::: :i. 1.-:-:1n t. t.o ı:-:·:1ıTı p h~·=\ ·::: :i. :.:·: ı:·:·:1

c:ıb.:i ı:-:-:•ct. ııt. . .l ,,,.n
t~tı ..-.ıı:-:-:=ı:-:-::n -t:.1..=.JC'.i di ·f·fı:-:-:: , ... i:~·:·n t. t. h :i. n.:_:J ·::;. -:':'t.1··1(:t

•!• c,:, t·"·:::. ;Tıoc:ıd c:c:ıd f·:1
\.'..ıh;":\ t

_ .. rmo+ ·:::. :L n ı:::.:-:-:1 t. hı:·:-:, J-"·ı:-:-:1 :i. ·:::. i ..i c:ı c:.:·:\tl ·:::..:·:\ 1 c:c:ın n ı:·:·:· c: t :i. c)r·ı bı:-:-:, t.ts..ıı:·:·::ı:.:-::n t. ! ..1(·:·:1

~· iDC)C)d
r ı:-:-:1 ]. ,.':\ t i C) n

and Edna's psychological c:c:ın d :i. t :L on :i.·::;. pc:,·:::--::,. i b :ı. ı:-:-:,

1+4
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(:: C)iTi p 1 C-'.1 'İ.'. (·:-:: J :::/ c:ı l::ı 1 i 1·-/ i ou ·:;:. ·!:. C)
;;::ır•ı •:°:\ ı··· c:ıt.. \-n d -t,-, h(•:,:,n-ı 11 'f h(•:•:? j•"c,::

!•"(·:-:,.,.,...1 :ty·
,,ı c: hi ı:-:-:•\i(,-:,-:::. the :ı. o·;:=.·:=:. c:ı·f ·:::.,:.:-:• :ı. ·f .i n :i.O\-'(·:-:,
·=·:"ı.1··1 c:ı t. hı:-:-:, J··· ~1 -:':"t.n d v..ı hc:ı :i. ·:::. n ı:-:-:1~./ı:-:-: i··· pc:ı J·" t. ı··· -:'="ı.> ..·c-:-:•d ,:·:~ ·:::.
·:=:-ubmittinq hc,ı····;::.c,J-f to v-,ıı:::,ı····:==.h:i.p Cicd .in
ı:::ı:::ıiTııTıt..tl"ı :i. ı::)r·i t,.ı.J :i. ·th ı:::ı t. hf:1 r··:::. u

11 ı:-:":,ı:'::,

ofi n t ı:-:-:, ı··· r:· ·==:. t ı:-:-:, d .in-:':\ ı···ı:-:-:,

n ı···.,,-.. thc•ı'· :i. t·;::.(;-:, :ı.-r" ·:::.ı:-:-:•t ı..tpt. ı··j(•:•:= () p pı:::.·:::. :i. -!:. :i. ()i"'ı

bı:-:-:,tı..ı.,iı:-:-::(-:1n + hı:-:-:1 i ı··ı -!:.ı:-:.:rı·.. pı.-·(-:-:,t{:\ t. .i c:;n Eı.nd ı··k·!,:"t.n:i.nq·==;. ,,;_ı·.. ı:-:-:,

'l:.hı-··cıU.(_:_!h ·f J·"C)in t.oii';C)\.·1 :i. n (J the oppositions

V-J h i c: h ·:::. y· ıTı b c:ı :ı. :L c: i n t (·:-:, r p ı ... c-:· t. /:\ t :i. C'.i n ffi ı:::ı \/ ı:-:-:· ·:::. ···· .i ·:::.
-ı:.ı··jı:-:-: ht.ı.rrı-:':'i.n bc:;d:::/::1;t.ı··ıı:-:-:, ·:::.>.-·trii::ıc:ı:l.:i.c: ·fic-:1Jd :i.·:::.
C) C C:tl ı::ı i (·:-:,cl
it derives its unity (and -fr·om which we

to n -:':\ J'iH·:·:1 •• " " u ) ·r h :i. ·;:;.

n bı:-:-:ı :i. I I ı.ı ·,::. -!:. ı··· .,,,_ t (·} :• -f .i ı··· ·:::. t D ·t,:":\ ·:::. (·:-:: ı··· C) t. :L C: II ! ()

hf:-:•:i.nq k.:i.·=::.·:=,.(·?d l::ı::,ı· tıı···c:ıi::ı:i.n Fcin.::ı th:i.nk::==. '' :ı:t :..,..ı.,,\·,==. ·fi ı--··:::.t

It ı..,,;.,-,,.·,;:. .,,.,_

"İ:.C)l·"Ch t h.::ı + k:i. nd :ı. (·:,·d

hı:-:-:•!'" bc-:-:•-:':\U. t. i +u J
·:::.hı::)ı..t.Jdı:-:-:,ı--··:::. .,,-..nd c:c:ıu.1d t.h(•:•:=hı:-:-:•
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