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PREFACE

There are many reasons for me to choose this objection , 'Gothic
Literature' , to deal with , but the biggest reason· is , it is a very
interesting subject and at the same time it is: part of our everyday
life . To frighten of something İJ not different than to cry , to laugh. '

or to get angry . .,

should like to thank all my teachers for all the valuable teaching ,
I .

helping and instructing me through my education that I have recieved
in 'Near East University' .

This 'thesis' is the sign to show the significance of how my English
has developed and how 1 am encouraged to search and write .

I
I
I

I am especia11y indepted to my supervisor and head of the department
soc. Prof. Gül Celkaıı for giving guidaııce and advice in completing

:e graduation thesis .
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INTRODUCTION
"Unhand me gentlemen .
By Heaven 1'11 make a ghost of him. "

s, spoke ' Hamlet' to his friends when he went in search of his father's
ost on the battlements of Elsinore castle.

Indoubtly, the first Elizabethens believed in ghosts, that they were at least
real presences as anyone else .

The Desire to be terrified is as much part of human nature as the need
to laugh. This has been recognized for as long as stories have been told ,
and today, thriller writers and makers of horror movies depends on it.

The word 'Gothic' means 'wild' , ' barbarous' , and 'crude' . In literature , the
term 'Gothic' refers to a particular form of the popular romantic novel of

iglıteenth century. Gothic novels continued to appear in the nineteenth
century and reemerged in strenght as part of the paperback revolution of
he last half of the twenteeth century.

Elizabeth Mac Andrew approached the essence of the gothic experience by
defining it as the literature of the nightmare. Gothic literature evolved out
of explorations of the innerself , with all its emotive, nonrational , and
· uıtıve aspects. Thus, it emerged as a form of romanticism, but

fronted the darker, shadowy side of the self, At its best, gothic to
ce the reader to consider all that society calls evil in human life.

novels called into question society's conventional wisdom
especially during the post-Enlightmeııt period when special emphasis was
laced on the rational , orderliness , and control . Gothic authors have

enged tlıe accepted social and intellectual structures of their
emporaries by their presentation of the intense , undeniable, and
·oidable presence of the nonrational, disorder and chaos. These are

often pictured as uncontro11able forces intruding from the
cious in the fonn of supernatural "manifestations of the monstrous

orrenduos . Gothic literature , as Thompson noted , imposed a sertse of
created a complex mixture of three distinct elements : 'ten-or' .the

of physical pain , torture and/or death ; 'horror' ,the direct
ntation with a repulsive evil force force or entity; and the

ıysterous'jhe intuitive realization that the world was for larger than our
ewers of comprehension could grasp.



accomplish its self-assigned task, gotlıic literature developed a set of
·entions . Generally, action was placed in out-of-the-ordinary settings. Its

_ name was taken from the use of medieval settings by its original
nents, stereotypically an old castle. The most dramatic sequences of the

_,· tended to occur at night and often during stormy weather. In plot ,the
ters attempted to function in the middle of an older but fading

ial order . It was a literary device that subtly interacted with the
er's own sense of disorder. The energy of the story often relied on the
bined attack on the naive, innocent and defenders of the present order
momentarily overwhelming and incomprehensible supernatural forces in
forın of ghosts, monsters, or human agents of Devil.

The Gothic novel was one aspect of a general movement away from
lassical order in the literature of the eighteenth century, and towards

imagination and feeling , a development which ran parallel to the Romantic
movement and presents many points of contact with it.

There is justification for the view held by some crıtıcs that the Gothic
l was a wrong tunıing, in the sense that it left the mainstream of the

tradition developed by ' Richardson' , 'Fielding' , 'Smallet' and 'Sterne' ,
did not find its way back when that tradition continued with 'Jane

Austen' , 'Sir Walter Scott' , and 'Dickens'. Characterization tended to be
sacrified to the demands of complicated hair-raising plots , and the settings ,
Iements and machinery associated with fear were over-exploited until they

ome monotonous. The weaker writers also overworked the emotionalism
'the novel of sentiment' developed by 'Richardson' , to which the Gothic
el was ,a natural : successor. Saintly, heroines gushed tears by the
etful.

~ fo one can deny that it is against the stock , or cliche ~ responses that ,
as the 'I.A. Richards' put it, 'the artist's intenıal and external conflicts are

ught ' , and that with them 'the popular writer's triumphs' are made. On
other hand, it is narrow-minded automatically to equate 'popular' with

kneyed' or 'bad' .The popular 'Shakespeare' , 'Dostoyevsky' , and
Dickens' possessed the kind of energy that overspilled into excesses; it is

least doubtful whether their geniuses could have been expressed in a
re selective way. The best Gotlıic novelists : deserved their popularity ,

ome still demand to' be read. Some were highly individual artists
o added much to scope of the novel. Some exerted a seminal influence

n other literary genres.

The gotlıic novel , in satisfying the . hunger for mystery. to replace the
ertainties ·of the eighteenth century, awe and fear. to replace nationalism,



Ages for its settings , content and machinery. The
•.ecters , though they may look medieval , are generally contemporary in

_ and speech . Gothic architecture , tough in a vague rather than a
istic way, was part of most novelists' settings- in the form of a half

castle or abbey - and was used to create 'Gothic gloom' and
· ity, al1 those attributes that evoked awe. A castle had fairy-tale as
as medieval associations.

buildings displayed all the sides of fear: dark corridors, secret
rground passages , huge clanging doors, dungens with grilled windows .

...ıre was picturesque-ivygrowing over the ruins and wild flowers in the
rs , and turbelently romantic-dense forests on mountain-sides ,
erstonns. The scene that hauntigly recurs is of large black mysterious

·-rl" encircling . a castle on a stormy moonlit night , in which owls screech
bats flit about. There are evil doings in the vaults , terrified fugitives

through passages with candles, a weird white-clothed figure
ed in a beam of moonlight that is fitfully cast across the min of a
or a cell window , as it shines through the gaps in the

erclouds.

rious changes of the supernatural and of wjtchcraft recall those found in
-~.,. ancient classics, and in the Icelanding sagas. The '11iad' has ghosts,

d the Icelanding sagas of the thirteenth century contain many
ernaturel eleınets , while the medieval romances, 'Dante' and 'Malary's'

d' Arthur' ( 1485 ) also used a powerful influence.

and horror as main ingredients had been plentiful in poetry and
from the 'Oedipus' of 'Sophoclas' onwards , but not in the novel .

error is used effectively in 'Smallet's' 'Ferdinand Count Fathom' (
it only provides one or two episodes among many. Witchcraft bad

important in much literarature from 'Apuleius's 'The Golden Ass'
anour 170 AD ) onwards , and there are many Elizabethen books on the

iect , followed by a treatise on demands written by Jamesl.

·e look at today's world , it is possible to come accross many ghost
or movies which are more than mere 'realism' or 'naturalism'

e , more often than not, we have a· surfeit of that in our workaday
· 'es , and the grey monotony of television. Just as horror movies are

·· .. Y popular , the quieter, more private terrors of creepy stories can , as
'e sit by our fireside reading and relishing them , imagine worlds far from

•.•... e everyday , however much the mise and scene is the same.

a strange business . We read in the newspapers increasingly graphic
grizzly accounts of serial murders and are genuinely appalled ,



empaıhizing with the vıctııns and their grieving relatives and friends . There
r the grace of God... And then, casting down the newspapers or

.•....... ııing off the television news , we reach for a volume and without any
of guilt feed our minds and fantasies on the manufactured horrors

ed for us by , at the very least , skilled craftsmen , some of them great



THE ORIGINS of the GOTHIC and the
VAMPIRE

on generally dated from the 1763 publication of 'The Castle of
by British writer 'Horace Walpole' (1717-1797) . The tale
the interactions of the descendants. of 'Aphonse the Good', a

entury ruler of a small Italian state . His heirs , both the good and
-~~ joined some irmocent bystanders in struggle to attain their personel
s . only to be diverted by the ghost that haunted their castle. The
-";:'.;:'. of Walpole's novel inspired other wnters to explore the gothic
L-•• vlost notable among those authors was 1Ann Radcliffe' , who was

redited with developing the gotlıic novel into a true literary form
--"'g:1 her novels 'The Castle of Aıhlin and lJunbayne'(l 789) , 'A Scilian

Iamance' ı 1790) , 'The Romance of the Forest'(l 791) , 'The Mysterious of
ltiho' (J-94), and 'The Italian' (1797).

arity of the gotlıic novel directly led to the famous 1816
·:.~:-.:ıg of Lord Byron , Percy and Mary Shelly and John Polidari in
·:zerland. Each was invited to wait out the stormy weather by writing

eading a ghost story to the others. Mary Shelly's contribution was the
om which 'Frankestein' would grow . Byron wrote a short story

.... ~. Polidary would later tum nto the first modem vampire tale. The
.,, .. ~ of the stoım was heightened by the group's consumption of

· . This typified the role of various consciousness-altering drugs
in stimulating the imagination of romantic anthers. The use of

opium , and/ or cocaine produced a dreamlike state so prized by
fiction writers of era that they defined it as the essence of the

moment. It also occasionally induced nightmares and encouraged
-,.. ;,. exploration of the darker side of consciousnes .

.,. introduced , the vampire became a standart theme in gothic
anticism, especially in France. Leading the French exploration of the

ire was Charles Nodier . However, virtually edery romantic writer of
- eteenth century from Samuel Taylor Coleridge to Edgar Ellan Poe
atelyused either the vampire or a variation on the vampınc

relearionship on lıis or her work. Gothic fiction reached a high point in
- vith the publication of the great vampire novel , 'Dracula' .Like

Polidari , Stoker brought the 'Gothic' into the contemporary world; but
Stoker developed his themes far beyond Polidary . 'Dracula' played on
rraditional gothic themes by placing its opening chapters in a remote
~ ... stle. Contemporary Transylvania ( like contemporary Grece in Polidari's
story ) replaced the older use of medieval settings and effectively took the



a strange pre-modern setting. However, Stoker broke convention
ing tJıe got)ıic world to tlıe contemporary Ismilisr world of lıis

d let lost evil from a strange land on a conventional British
either the ruling powers, a strange heroic male, nor modem
uld slow , much less stop , the spread of that evil. Except for
ention of the people who love · of nonconventional and

wisdom ( Abraham Van Helsing), the e{il would have spread
e very center of the civilized but unbelieving world with

:un.tty. Eventually, of course , Van Helsing was able to organize all the
of good , including the necessary implements of what most

ıOODSK1ered on not existent religion, to defeat 'Dracula'.



THE GOTHIC GENRE
- are essential n Golıic genre are Ann Radcliffe , Mathew
Charles l\.Iaturin .

f :\irs Radcliffe are not strong in characterization , nor in
e story can build up towards a powerful climax, as it does

Italian' (1797), but in most of her other books the author
bv over-complicating her plots. l'll

ss. sne is very gifted . ln one. word , she added poetry to the
is found in her descriptions of landscape, ind in the

feelings of her characters, who are for the most part 'figures in
ey are in love with it, see divine order in it (as

_;,."are moved by it (like some ·of Shakespeare's characters)
~'U:ninated by it.

entirely a Mediterranean landscape which pervades her six
is used as the settings for her repeated theme : she pretents a

eroine who undergoes many dangers , and is made mysterious
Y supernatural happenings, before being able to marry the

of Udolpho' (l 794) and 'The Italian' are her best works.
e settings , the novels presents many of Walpole's Gothic
manuscripts revealing secrets and · so on: - but she keeps the

at a distance .' Emily' the heroine 'of 'Udolpho' , faints as a
·;

- a corpse's face being consumed by worms. She later
_ it was a picture - an image of wax used by penitents in the past

lation. Strange shadows and weird music turn out to have
rational explanations. 'Radcliffe' referred to her work as 'romance

ie' , but the more concentrated later novel is less comprimisingly

(
. Ş·

ced tyrants are her most interesting characters. 'Montani' in
' , who marries Emily's aunt and . tries to cheat her out of her
e , and the monk 'Schedoni' in 'The Italian' are lonely , strong -

dsome men with extraordinary passions, capable of great cruelty
of great suffering. They show the strong influence of the

criminals of the Elizabethen and Jacobien dramatists, while
pole's 'Manfred' showed how some humanity could be added ; on the

hand , it was mainly Mrs Radcliffe's versions that inspired



yron's and Scott's romantic villains. She also improved on
ative servants, giving them more depth and humour.

'
ut sixteenth century French people mainly and 'The Italian'

SC\:aıteenth century Italians , but iıı Gothic fashion they have the
oncems of Mrs Radciliffe's contamporaries.

er Gothic writers she is moderate in her exploitation. Most
ation for the background had to be derived at second hand ,

German authors as Shiller -slıe had read his 'Ghost-Seer' or
~1(1~95)-and Marguis Grosse's 'Genius', which was translated

Mvsıeries' in 1796. r And she is typically vague , using the
als symbolically,rather than with any attempt at realism.

o first saw the huge potential in this subjectmatter was
In 'The Monk' (1796) Lewis used the scandalous accouts

in monasteries and in the prison of the Inquisition to
horrific effect . The exaggerations and implied condemnations

_ due to a desire to capitalize on a sudden resurgence · of
such themes , because of the revival 'of the Spanish Inquisition

; at the same time the development of different kinds of secret
sxıctıes, mostly liberal and revolutionary , before and after the French

voıunon of 1789 also played a part .

called 'horrific effect' of Lewis needs a little explanation , for
an important distinction within the Gothic genre between terror
r. \irs Radcliffe's effects evoke terror , which implies 'uncertainty
uıity' , as she herself, having avoided Walpole's mistake of too

larity , expressed · it on article: " terror awakens the faculties
horror contracts , freezes and nearly annihilates them . Horror
'revolt' as well as 'fear' . "

had been horror in the last part of 'Vathec' (1786) and there was to
rror in 'Frankestein' (1818) though not in a dominant mood , and the
ints of the latter owes much to Mrs Radcliffe, But Mary Shelly's

William Godwin , wrote some Gothic novels, notably 'Caleb
uııunıs' (1794) aııd 'St Leon '(1799) , which have, particular interest seen' as

mtfu,ay houses between terror and horror ; these; books place the emphasis
_ 'chology , and mystery. 1

·

ese stories took the Gothic novel a stage further in its evolution , but no
e was ready for the shock of 'The Monk' , which had the effect of
easing passions and breaking mental barriers with the force of an



~e. While he lacked the poetry or the subtlety of Mrs Radcliffe ,
e admired but found 'weak' . Lewis possessed the energy and
o make a credible marriage of reality with the supernatural -

csbing which Walpole had failed and Mrs Radcliffe did not dare to

-ı-rı~ Maturin's 'Me/moth the Wanderer' (1820) is as astonishing and, in
way , as fruitful a work as 'The Monk' . It is, a combination of

••• ıı •. and horror. The necromantic 'Melmoth' has bouht with his soul 150 y.~ •

of youth from Devil , and in his wandering through the seventeenth
ighteenth centuries attempts to find new victims : people undergoing

c.ı.neıne suffering are offered the chance of exchanging places with
~u.ııoth' , if they give up their souls . They all refuse. This makes a

ying theme for a collection of different stories , although Maturin
ely exploits its dramatic possibilities to the full. The .subject include
Englishman 'Stanton' , who is losing his mind in a London asylum,
'T sodora' , whom 'Melmoth' manies in Madrid. They are married by the

of a dead hermit and the witness is the ghost of a murdered
estic servant 'Isadora' suffers at the hands of the jury. Her child by

_.,,:ıçıuıotlı' dies in prison , · and she dies of a broken heart after refusing

turin' was an inspiration not only for writers with Gothic association
ch as Poe , but also , directly or inderectly , for many different kinds of
iters - for writers of suspense stories in Britain such as Wilky Collins

R.L Stevenson , for psychological terror stories such as Henry
mes's 'The Tum of the Screw' , for Oscar Wilde ( especially 'The

ııre of Dorian Gray' ) and for the modern detective novel. THA great
ian classic of Manzoni , 'I Promessi Spossi' (The Betrothed)(l 825) ,

a long section in which a young woman is forced to take the
onastic vows. The most extensive influence of 'Melmoth' was on French

'· erature - on Victor Hugo, Dumas Pere, and Balzac among many others.

_.felmoth' like Lewis's 'Monk'. as well as inspiring greater writers , was of
ourse vulgarized in many imitations . To add to the other 'damned

immortal' associations there is in him a strong suggestion of the mytical
·ampire , the 'undead' who return to life each night and suck the blood of
eople , who then also become vampires. The most talented of the writers

on vampires, such as Bram Stoker (1847-1912) whose best novel was
'Dracula' (1897) , put much of 'Melmoth' into their protoganists , though
there was also the example of ' The Vampyre ' by Polidari published a
year before 'Melmoth' .



vork of E.T.A. Hoffmann (I 776-1822) , one of the finest writers of
tales that Germany has produced , was among the German

iılııeoces of Maturin , particularly in the black magic business . Hoffman
one definetely Gothic novel , translated as 'The Devil's Elixir' in
about a monk succumbing to the Devil's temptations. He had the

interest as Maturin in powerful minds , whether strangely hypnotic or
e with the Devil , and this concern is· much in evidence in the

'Tales (~{ Hoffman' that formed the basis. of Offenbach's opera . In
Sandman ' a young student , under the spell of an evil magician

~lius , falls in love with a doll , and finally jumps off a high building
his death. In another , a young man looses his reflection to his lover ,

in the third a consumptive girl singer prefers singing herself to death
· · g safely and obediently .

man can be over-morbid and lacs the · psychological insights of
turin , but for a hothause originality that infected Dostoyevsky among

s he deserves a mention here among the best practitioners of the
ıc genre.. ·ı



GOTHIC and POPULAR

m2ııence on English literature of the German terror-romance at the
eighteenth century is illustrated by Jane Austen's satire upon
novel , 'Northenger Abbey' , in which she shows how such
uld reduce its readers· capacity for enlightment. Completed in
blishers held it back till 1818 , apparently afraid that it would
the Gothic market. In the city of Batlı Isabella Thorpe is

ed to read seven 'horrid' novels , and these have been analysed
Vırtıael Sadleir's essay , 'The Northenger Novels' .Only one, 'Clermont'
dıııpsodical romance dated between 1793 and 1798 , is not German in

ı-u,uıance or inspiration. 'The Catie of Walfenbach' , 'Orphan of the
ff z" . 'The Mysterious Warning' and 'Midnight Bell' are substantially

and heavily German-influenced , the first strongly suggesting
e third 'Udopho' . Then there are 'Necromancer of the Black

.ith content directly borrowed from the German , and pointing to
, and 'Horrid Mysteries', a translation from German.

othic novel , however, lost favour and quality after 1820 . It had
· to the hands of unskilled , imitative writers: the result was that

e repetition of horrors in vulgar copies of Lewis blunted appetites,
dependance on Radcliffe-type explanations become tedious. The
of the Gothic was assisted by different kinds of novel notably
tandart Barrett's 'The Heroine' or 'The Adventures of Cherubina',

cott's 'Waverly' and Jane Austen's 'Northenger Abbey' of 1818.
e first and the last of these satirezed the genre , but it was a very

ess (Jane Austen recieved 10 pounds for Northenger Abbey while
enty years earlier Mrs Radcliffe had recieved 500 and 800 pounds

pho' and The Italian' respectively). From about 1830 a lurid kind
· continued in series of magazine stories such as 'Terrific Tales' ,

ger 'Shockers'. with screaming covers.

c literature declined , popular literature of other kinds, but much
\IDg Gothic attributes increased . For with the newly invented paper

~ng machines and rotary presses of the early nineteenth century
~a.ı.ure for the masses was now being produced in quantity. Some of the
appetite for the strange had been and was being deflected from Gothic to

ic -to Shelly , Byron and Southey, whose 'Thalaba the Destroyer'
used Oriental mythology and encouraged reprinting of 'The Arabian

'. In spite of the Northenger list, the borrowings from German of
ooouıar literature as a whole were mainly romances , often without the

ural , such as Bürger's 'Leonare' , translated as 'The Chase' in




