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ABSTRACT 

Actually the branching off linguistics in stylistics was indirectly the result of long 

established tendency of grammarians to confine their investigations to sentences, clauses 

and word combinations which are well-formed, neglecting anything that did not fall 

under the recognized and received standards. However stylistic devices which carry 

either emotive or logical information, function in the texts as marked units. That is why 
the method of free variation employed in descriptive linguistics cannot be used in 

teaching literary texts and any substitution may damage to the semantic and aesthetic 

aspect. Accordingly neglecting stylistically- based approach to the teaching oflanguage 
through literary discourse may become a serious obstacle on the way of adequate 

perception of the text in foreign language teaching. 

When a stylistic meaning is involved the process of de-autoimmunization checks the 

reader's perception of the language. His attention is arrested by a peculiar use of 

language media and he begins, to the best of his ability to decipher it. He becomes aware 

of the form in which the utterance is cast and as the result of this process a twofold use 

of language medium, ordinary and stylistic, becomes apparent to him. This twofold 

application of language means in some cases presents no difficulty. But in some texts 

grammatically redundant forms or hardly noticeable forms, essential for the expression 

of stylistic meanings which carry the particular additional information desired, may 
present a difficulty in foreign language teaching. 

What this information is and how it is conveyed to the mind of the reader have been 

explored as a result of stylistic analyses devised in this study. 

Taking all the above-mentioned points into consideration this research work studies: 

(i) the extent of effectiveness of teaching language through stylistically-based 
approach to literary discourse 
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(ii) the relationship between standard and inverted linguistic patterns 

(iii) the function of a stylistic meaning in decoding the information conveyed by 

the writer 

(iv) stylistics as an indispensable way of making communication easy and quickly 

decodable 

The research work confines itself to investigating materials based on Shakespeare's 

sonnets from stylistic point of view. The reasons for selecting them are: 

(I) relatively high level of occurrence of phonetic, lexical and syntactical devices 

and expressive means 

(II) students' difficulties in comprehending Shakespeare's poetry on solely literary 

analyses 
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CHAPTER!. INTRODUCTION 

Since the early 1970s, there has been a rapid expansion of descriptive 

work on the stylistic properties of literature. In their own way each of the 

disciplines of literary critics, discourse analysis, pragmatics and text linguistics 

has explored how language was used across stretches of language in literary 

work. This has frequently involved devising critical literary analysis, examining 

language natural occurring context, concentrating on grammar, vocabulary and 

the sound system: One of the main aims of this paper is to examine what insights 

the stylistics should offer to the language teacher and student at the level of the 

literary text. Indeed, we go further and assert that the functions of language are 

often best understood in a literary environment and exploring language in context 

forces us to revise some commonly held understandings about the forms and 

meaning of language. In the case of stylistic analysis, in particular, the focus on 

the text can help us to notice and analyze aspects of usage which have previously 

gone unnoticed and· untaught. One connected· argument here is that the better 

equipped all other things being equal his or her student are likely to be in using 

and perception the language appropriately. 

I ,, 
I 

Paradoxically, in our view, some versions of language teaching give 

insufficient attention to the stylistic perception of poetical literary text. For this 

_reason in this paper we normally cite only examples from Shakespeare's Sonnets 

where we devote a lot of space to exploring the centrality of language to 

construction of meaning in such contexts. 
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One of the particular aspects oflanguage use we explore in some detail is 

the way in which meanings are not wholly stable, that they vary according to the 

content and purpose, and that the some forms of language can have different 

meanings in different linguistic environment. We place great stress on the 

analysis of phonetic, lexical and syntactic stylistic devices expressive means. 

Moreover, it explores the relationship between standard and inverted 

linguistic patterns; It involves considering· the higher order of operations of 

language at the interface of cultural and ideological meanings and returning to 

the lower order forms of language which are often crucial to the pattering of such 

meanings. A stylistically based view of language also prioritizes an interactive 

approach to analysis of texts, which takes proper account of the dynamism 

inherent in linguistic contexts. In the remaining chapters of this paper we shall 

continue to demonstrate the relevance of a stylistically based view of language 

teaching by devising analysis on Shakespeare's Sonnets. 

In this research work, an attempt has been made to explore the extent of 

effectiveness of teaching poetry (on. the materials of W. Shakespeare's. Sonnets). 

based on stylistic approach. The analysis of an author's language seems to be the 

most important procedure in estimating his individual style. This is obvious not 

only because language is only means available to convey the author's ideas to the 

reader in precisely the way he intends, but also writers unwittingly contribute 

greatly to establishing the norms of the literary language of a given period. 

I. 1 Background of the Problem 

Stylistics, sometimes called lingua-stylistics, is a branch of general· 

linguistics. It deals with two interdependent tasks: a) the investigation of the 

inventory of special language media which by their ontological features secure 
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the desirable effect of the utterance and b) certain types of texts( discourse) 

which due to the choice and arrangement oflanguage means are distinguished by 

the pragmatic aspect of the communication. 

In order to assertions the borders of stylistics it is necessary to go at some 

length into the question of style. The word style is derived from the Latin word 

"stilus" which meant a short stick sharp at one end and flat at the other used by 

the Romans for writing a wax tablets. Now the word "style" is used in so many 

senses that it has become a breeding ground for ambiguity. The word is applied 

to the teaching of how to write a composition; it is also used to reveal the 

correspondence between thought and expression, it frequently denotes an 

individual manner of making use of language; it sometimes refers to more 

general, abstract notions thus inevitably becoming vague and obscure, for 

example: 

"Style is the man, himself' (Buffon, 1977). 

"Style is depth" (Darbyshire, 1979): 

"Style is deviations" (Enk:vist, 1980) . 

"Style is a quality of language which communicates precisely emotions 

or thoughts, or a system of emotions or thoughts, peculiar to the author!' 

(I.Middleton Murry, 1977). 

" ... a true idiosyncrasy of style is the result of an author's success in 

compelling language to conform to his mode of experience."(J. 

Middleton Murry, 1977). 
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"Style is a selection of non-distinctive features of language." 
(L.Blommfield, 1979). 

"Language, being one of the means of communication or, to be exact, the 

most important means of communication, is regarded in the above quotation 

from a pragmatic point of view. Stylistics in the case is regarded as a language 

science which deals with the results of the act of communication. There is no 
point in quoting other definitions of style. They are too many and too 

heterogeneous to fall under one more or less satisfactory unified notion. 

Undoubtedly all there diversities in the understanding of the word 'style' stem 

from its ambiguity." (Galperin, 1977:9). 

It follows then that the term 'style', being ambiguous, needs a restricting 

adjective to denote what particular aspect of style we intend to deal with. It is 

suggested here that the term individual style should be applied to that sphere of 

linguistic and literary science which deals with the peculiarities of the writer's 
individual manner of using language means to achieve the effect he desires. 

Deliberate choice must be distinguished from a habitual idiosyncrasy in the use 

of language units; every individual has her own manner and habits of using them. 

The speech of an individual, which is characterized by peculiarities typical of 

that particular individual, is called an idiolect. The idiolect should be 

distinguished from what we a call individual style, in as much as the word "style" 
presupposes a deliberate choice. 

"It follow then that the individual style of a writer is marked by its 

uniqueness. It can be recognized by the specific and peculiar combination of 

language media and stylistic devices which in their interaction present a certain 

system. This system derives its origin from the creative spirit, and elusive though 

it may seem, it can nevertheless be ascertained. Naturally, the individual style of 
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writer will never be entirely independent of the literary norms and cannons of the 
given period." (Riffaterre, 1964:316-17). 

Alexander Blok said that " the style of a writer is so closely connected 
with the content of his soul, that the experienced eye can see the soul through his 

style, and by studying the form penetrates to the depth of the content". (Blok, 
1975 quoted in Galperin 1977). 

C 

However, observations of the ways language means are employed by 

different writers, provided no claim is made to defining the individual style as a 

whole, may greatly contribute to the investigation of the ontological nature of 

these means by throwing light on their potentialities and ways of functioning. 

The individuality of a writer's style is shown in a peculiar treatment of language 
means. 

The individual style of an author is only one of the applications of the 

general term 'style'. The analysis of an author's language seems to be the most 

important procedure in estimating his individual style. This is obvious not only 

because language is the only means available to convey the author's ideas to the 

reader precisely the way he intends, but also writers unwittingly contribute 

greatly to establishing the norms of the literary language of a given period. 

But for the linguists the importance of studying an author's individual 

style is not confined to penetration into the inner properties of language means 

and stylistic devices. The writers of a given period in the development of the 

literary language contribute greatly to establishing the system of norm of the 
period. 
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One of the essential properties of a truly individual style is its 

permanence. It has great powers of endurance. It is easily recognized and never 

loses its aesthetic value. The form into which the ideas are wrought assumes a 

greater significance and therefore arrests becomes de-automatized. It may be said 

that the form. This will be shown later when we came to analyze the nature and 

functions of stylistic devices. 

The idea of individual style brings up the problem of the correspondence 

between thought and expression. Many great minds have made valuable 

observations on the interrelation between these concepts. 

Individual style, therefore, is a unique is the combination of language 

units, expressive means and stylistic devices peculiar to a given writer, which 

makes that writer's works or even utterances easily recognizable. 

The norm, therefore, should be regards as the invariant of the phonetic, 

morphological, lexical and syntactical patterns circulating in language in action 

of a given period of time. 

"While dealing with various conceptions of the term 'style' we must also 

mention a commonly accepted connotation of style as embellishment of 

language. This understanding of style is upheld is some of the scientific papers 

on literary criticism. Language and style as embellishment are regarded as 

separate bodies. According to this idea language can easily dispense with style, 

because style here is likened to the trimming on a dress. Moreover, style as 

embellishment oflanguage is viewed as something that hinders understanding. A 

very popular notion of style among teachers of language is that style is technique 

of expression." (Chatman,1967:30) 
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V. G. Belinsky also distinguished two aspects of style, making a hard and 

fast distinction between the technical and the creative power of any 
utterance. 

"To language merits belong correctness, clearness and fluency," he states, 

"qualities which can be achieved by any talentless writer by means of 

labor and routine." (Winter, 1960 quoted in Belinsky 1963) 

F.L.Lucas. Gvozdev states that "Stylistics has a practical value, teaching 

students to master the language, working out a conscious approach to 
language."(Galperin, 1977 quoted in Lucas 1980). 

Lucas declares that the aims of a course in style are: 

a) to teach to write and speak well 

b) to improve the style of the writer 

c) to show him means of improving his ability to express his ideas. 

The ability to write clearly and emphatically can and should be taught. 

This is the domain of Grammar, which today rules and the laws ands means of 

composition. The notion of style cannot be reduced to the merely practical 

background for practical aims cannot be worked out. Moreover, stylistics as a 

branch of linguistics demands investigation into the nature of such language 

means as add aesthetic value to the utterance. 

Just as the interrelation between lexicology and lexicography is accepted 

to be that of theory and practice, so theoretical and practical stylistics should be 
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regarded as two interdependent branches of linguistic science. Each of these 

branches may develop its own approach and methods of investigation of 

linguistic data. 

The term 'style' is widely used in literature to signify literary genre. Thus, 

we speak of classical style or the style of classicism, realistic style, the style of 

romanticism and so on. The use of the word 'style' has sometimes been carried to 

unreasonable lengths, thus blurring the terminological aspect of the word. It is 

applied to various kinds of literary works: the table, novel, poem, ballad, story, 

etc. The term is also used to denote the way the plot is dealt with, the 

arrangement of the parts and the role of the author in describing and depicting 

events. 

All rules and patterns of language which are collected and classified in 

works on grammar, phonetics, lexicology and stylistics first appear in language 

in-action, whence they are generalized and framed as rules and patterns of 

language as a system. 

The phenomena then being collected and classified are hallowed into the 

ranks of the units of language as a system. It must be pointed out that most 

observations of the nature are functioning of language units have been made on 

material presented by the written variety of language. It is due to the fixation of 

speech in writing that scholars of language began to disintegrate the continuous 

flow of speech and subject the functioning of its components to analysis. 

So it is with stylistic devices. Being born in speech they have gradually 

become recognized as certain patternized structures: phonetic, morphological, 

lexical, phraseological and syntactical, and duly taken away from their mother. 

Speech, and made independent members of the family, Language. 
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The same concerns the issue of functional styles of language. Once they 

have been recognized as independent, more or less closed subsystems of the 

standard literary language, they should be regarded not as styles of speech but as 

styles of language, in as much as they can be patterned as to the kinds of 

interrelation between the component parts in each of the styles. Moreover, these 

functional styles have been subjected to various classifications, which fact shows 

that the phenomena now belong to the domain of language-as-a system. 

This relatively new science, stylistics, will be profitable to those who 

have a sound linguistic background. The expressive means of English and the 

stylistic devices used in the literary language can only be understood (and made 

use of) when a through knowledge of language as- a system of phonetic, 

grammatical and lexical data of the given language, has been attained. 

12. Aim of the Study 

In this research work, an attempt has been made to explore the extent of 

effectiveness of teaching poetry (on the materials ofW. Shakespeare's Sonnets) 

based on stylistic approach. 

A stylistically-based view of literature involves us in looking not just at 

isolated, decontextualized bits of language. It involves examining how bits of 

language contribute to the making of complete texts. Moreover, it explores the 

relationship between standard and inverted linguistic patterns. It involves 

considering the higher order of operations oflanguage at the interface of cultural 
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and ideological meanings and returning to the lower order forms of language 

which are often crucial to the pattering of such meanings. A stylistically based 

view of language also prioritizes an interactive approach to analysis of texts, 

which takes proper account of the dynamism inherent in linguistic contexts. 

Language learning is also a dynamic process in which learning how the language 

is produced and perceived is very crucial. In the remaining chapters of this paper 

we shall continue to demonstrate the relevance of a stylistically based view of 

language teaching by devising analysis on Shakespeare's Sonnets. 

One of the main aims of this paper is to examine what insights the 

stylistics should offer to the language teacher and student at the level of the 

literary text. Indeed, we go further and assert that the functions of language are 

often best understood in a literary environment and exploring language in context 

forces us to revise some commonly held understandings about the forms and 

meaning of language. In the case of stylistic analysis, in particular, the focus on 

the text can help us to notice and analyze aspects of usage which have previously 

gone unnoticed and untaught. One connected argument here is that the better 

equipped all other things being equal- his or her student are likely to be in using 

and perception the language appropriately. 

I.3. Scope of the Study 

According to the thesis of subject, English language and literature, 

students have to study Shakespeare Sonnets (both biography and work) in 
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simplified and abridged version. Stylistics of the English language is taken as a 

subject. The students focus on Shakespeare biography, general work, stylistics in 

teaching literature and language teaching and the sonnets. Trough the study and 

analysis of Shakespeare's sonnets: By studying the form of sonnets and stylistic 

devices students can understand the English sonnet more effectively in their 

future reading if them, and they ill also have the tools to compose a sonnet of 

their own. 

I.4. Research Questions 

In this work I will attempt to find answers to the following research 

question: 

(I) What is the role of stylistically-based approach in language 

teaching? 

(II) What is the function of a stylistic meaning in decoding the 

information conveyed by the writer? 

(III) Why do we consider stylistics as an indispensable way of making 

communication easy and quickly decodable? 
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(N) What is the relationship between standard and inverted linguistic 
patterns? 

I.5. Limitations I Delimitations 

Stylistics as a branch of Linguistics might be applied on any functional 

styles of discourse like drama, prose, emotive prose, publistic style, newspaper 

style etc. However this research work has been delimited by the stylistic study 

targeted on the poetical discourse rather than other functional types of discourse. 

The analysis of these functional styles are beyond the scope of this paper. 

I.6. Conceptual Definition of the Study 

The stylistic terms used in this study are based on the following 
definitions: 
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