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ABSTRACT

THE INFLUE NCE OF POSTMODERNISM UPON THE
POPULARITY OF FANTASY LITERATURE

OSAMA FARHAN ALSHARAB
M.A. program, English Language and Literature

Supervisor. Assoc. Prof. Dr. Mustda KURT

The study investigates the factors behind the popularity of fantasy liteaditeire
the Second Wold Wai o discover the main reasdios driving the enormous worldwide
popularity of fantasy literature, this work explores postmodernism, postmodern literature,
and fantasy literature. Definitions and characteristics of the postmsalepostmodern
literature, and fantasy literature are discussed so the relationship between the conditions
of postmodernism and the popularity of fantasy fiction is made clear. Furthermore, this
study provides insight into the relationship between posemoliterature and fantasy as
a genre which helps fantasy fiction rise to its present position. Sagoresources and
guestionnairareused to collect the information needed to understand the dimengions
the phenomenon.

According to the statistical results in tsisidy; literature sudents of both genders
and differentages showed a high average of agreement towards statements and they had
positive attitude towards reading and watching fantasy literafheeresultshoved that
there is avery close relationship between the popularity of fantasy literaturéhamew
technology.Finally, students showed that significant reasons that make fantasy fiction
more popular are the extraordinary elements thatvateaders espe from real life.
Additionally, recommendations are provided according to the results.

Keywords: Postmodernism, Postrdern Literature, Fantadyerature Genre
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CHAPTER 1

INTRODUCTION

The chapter presents the important information mainly regarding the way this
study has been carried out. It consists of the background information of the study, the
research objectives, the research questionssdbge and limitation of the studyhé

importance of the study and the definitions of the terms.

Background of the Sudy

In this study, the major priority has been to investigate how the fantasy fiction
genre has become popular in twmtemporary worldThe current research also seeks to
gain an understanding of the various dimensions of the fantasnfgenre as popular
culture. This research examines the definitions, time frames, concepts, and pioneers
which characterise theeriod. These aspectsaexplained from the perspectives of key
figures such as philosophers, theoreticians, and critics whaek&nown in this era.

For example, Jean Baudrillard and the French intellectuatBPeentois Lyotard are
pioneers and proponents of postmodernsdgtcks, 2014). Famous philosophers have
written many works to explore the dimensions and roots of postmodernism, Stith as
Postmodern Conditioby JearFrancois Lyotard2004) Explaining Postmodernisioy

Hick (2014) andPostmodernisnby Fredric James (2012) These writers carry out-n
depth studies of the period following World War 1l and present their notes and findings.

Within these studies, many concept sets are introduced and examined.
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Many movements and schools of thought, including postmaernwere
founded in the sixties. In its early stages, postmodernism began in Europe and North
America.Further,thisideology rejected metanarratives and accepted siaaatives. It
is important to know that postmodernisvas characté&sed by many charmgs in society.

For examplethe use of new technologuch as new devices and interfieagmentation
which meanghe lack of general coherence in postmodern socialRifieralism which
means no centre power in the sociefMalpas, 2010).

Postmoderditerature is influenced by postmodern conditions, and in turn, has
influenced fantasy literature as a genrevhich is thefocusof this study. Postmodern
literature includes literaryvorks written after the Second World War. This period is
characterisd by many features. For exampfgaradox which means that the statement
contradicts itself. A good example of paradoAmmal Farmby Geor ge Or wel | ¢
he said, ALl I the animal s ar e uedjianable, but
narratorsalsooneof the featuref postmodernismit means the lack of credibilityhile
telling the storypy the characters such@sne Girlby Gillian Flynn. Other factors which
are important will beexploreal throughout this research. Postmodern literature rejects the
thoughts presented by the enlightenment period which are present in modernist literature.
However, it is difficult to set a definition for postmodernism as a term, and there is no
fixed agreememamong philosophers on its characteristics and the importance and scope
of postmodern literature (Sharma & Chaudhary, 2011)

Enchantment is the conventional component in numerous fantasy fiction works,
and it is used enormously. Fantasy texts and prograraneean area of literature that
highlights several types of fantastic elements. The fantasy novels are arranged in themes

that include enchantmentsjyths, legends, dreams visions aualence fiction. More



17

precisely, fantasy literature can be describedcamag form of literature that presents
elements which are not grounded in reality. In short, events that occur in the fantasy story
do not typically happen in actual life. This is the main characteristic that sets fantasy texts
apart from other types of litaeture. These novels seek to provide a break from any
monotony or seriousness in life by familiarising readers with the mystical experiences
and intelligent characters of the fantasy world (McClelland, 2016). Inrék&archthe
definition and charactesiics of fantasy fictionis outlinedas apart of postmodern
literature.

Nowadays, participating in the reading of novels is considered ideal, as it allows
readers to examine their own thoughts and ineseasading and vocabulary skill
(McClelland, 2016) When selecting a book, many readers are enthusiastic about the
fantasy genre. This is the case, for example, for the-kmelvn Harry Potter series
(McClelland, 2016). Furthermore, fantasy literature has appeared in contemporary culture
in the form of téevision movies, programs, realistic books, painting, and other media.
Recently, the genre has become more popular and accepted (Feldt, 2016). To understand
the phenomenon in its depthquestionnairevas administratetb collectinformation
from particimants about the phenomenon anditid out the beliefs amongeople about

the reasons behind the popularity of fantasy fictioregent days

Research Objective
In this study, the major priority has been to investigate how the fantasy fiction
genre hasbecone popularrecently The current research also seeks to gain an

understanding of the various dimensions of the fantasy fiction genre as popular culture.
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The objectives of this study are as follows:
1 To investigate the reasons for the popularity ahtéasy fiction texts and
programmesn recent days
1 To identify the changes ipostmodern era which have enabled fantasy fiction to
achieve its prosperity
1 To understand the relationship between postmodern literature and the popularity

of the fantasy figbn genre.

Research Question
The main research question is as follows:

1 What factors make fantagigtional textsand programs popular among the public

in recent day3

The subquestions of the study are as follows:
1 What arethe attitudes of university students studying English literature towards
the popularity of fantsy fiction texts and programnfgs
1 How have the conditions and characteristics of postmodernism made fantasy
literature more popular?
1 Is there any relationship tveeen the postmodern literature and fantasy literature

as a genre that helps to attract more readers and audiences to the fantasy fiction

genre?

Scope and Limitations of the Study
This research focuses on the reasons behind thdapitp of fantasy literaure in

contemporary worldDue to several reasons suehfinancial resources and laaktime
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the research is limited to the Department of English Language and Literature at Near East
University. The participants of the stuayere only ELL studentsbecause they have
similar background knowledge. Furthermore, the nunolb&LL students were only 45

and due to thimsumber of sample size, the study has been limideld studentas well.
Another limitation alsdhe results cannot be generalisBo. paticular volunteers have

been chosen to be part of the study in advance, and selection is done randomly

Importance of the Research
The study focuses on investigating the factors behind the popularity of fantasy
literature incontemporaryvorld. The findings of the study will be beneficial to parents,

students, and the general population.

1 This research has a great importance for the general public, as it will provide
information about postmodernism and its effect upon literatiirgparticularly
fantasy literature. As mentioned above, the knowledge gained by this research
will help the public to understand the reasons behind the popularity of fantasy
literature

1 This study can supply knowledge to parents who are not aware of what their
children readand watch. As commonly known, what children are reading will
influence their future. Moreover, children, by nature, like to imitate.

1 Furthermore, this research will provide helpful information for literature students
and they can gain better understagdif postmodernism, postmodern literature,
and fantasy fiction. It will also serve as a guideline and model for future students.
This study will also benefit future researchers by providing important facts to

compare with their own studies.
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Definitions of Terms

Enlightenment
It is anlIntellectual movemenappearedn Europe (156011704). It emphasised
reason and individualism more th&adition. The movement was influenced by famous

figures such as Francis Bacon, Rene Descartes, and John Lodkse @@it4).

Met anarratives

A metanarrative (likewise called excell
that gives context, meaning, and rfe@aston t
view" or widely inclsumsalvleert htehmeeme haantd jion diis

concept of a metanarr aitsiovne tihgd ntgo tphradv iod & ea

to |I'ife and the individual occasions that

Smal | Narratives

Jed&nan-o0oi somyodas dt ltat postmoderni sm i

fantastic narratives. Ameta or excell ent
approve all procedures i n a expansive sub
are models of sexdt¢al aegteneamal atpiubé i c i n wh
an inexorably noticeable role, dialect tur

i nformation society requests that more at
The prolcbepateos oh previous decades expa

on dial ect tpr cegircaommiamge (tSieliwver man, 2017) .
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Pl uralism

A pluralist definition has the premis
acknowl edgment admdnevaedi asya Framseswor k for
al | . It is a meeting with common recogni
i mprovements of present day social, l ogi c

2017) .

Fragmentation of Postmodernism
Post moderni sm characterises i tself i n

originates from-daeysigmgi nehesrriengpriessemdapr e s ¢

steel , and concrete structures withhdaheir
mo s t ivhep eafaftact of tphoesotrnyo d eirnnivehm cihn i t pr o
phase in the historical backdrop of ideas.
culture. Due to the mass media awodetmeeatpos
i ndividuals come into contact with much b
syst emsands tfyalsehsi,ons (Silverman, 2017).
Gl obal i sation

Gl obal i sation speaks of t he gl obal i
enterpnife®emati on il nnovation, and soci et
i ntergovernmental agreements which aim to

to i mprove the standard of | iving in poor e
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Objectivism

Obj ect iovmpsine tiesli yco domi nant and absolutis
or anywhere in the middle. |t perceives
(common ground) of the good norms and mor

humani sedveomaaty 20%i7l) .

Subjectivism

Subjectivism is the conviction that 't he
truth is seen as a | iquid, plastic, vague
some extent, by tpercengserogsness bgf hi Be ¢

i mpul ses) (Silverman, 2017).

Aut onomy

Autonomy is the control or | egi sl atur e
without the input of any outside &owmwaes.
dedcsi ons rather than being impacted by oth
2017) .

I ndi vidualism

I ndi vidualism is an ethical, political
of man and the importance of. Iihhde vcduonaéept
i ndividualism i s established in authentic

i ndi vidual ar e emxackliundge do rf reovne nd erceijseicotne d . I
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t hat the United States Il s ncaclitneaast of waurt
i ndi viduals who sought the possibility of
Coll ectivism

Collectivism is any of a few kinds of ¢

i's viewed as beingldwlkdr diinagt  ftoada a& xsaamil sl

a race, or a social class (Silverman, 2017
Egalitarianism

Egalitarianism is a contested concept i
think of the i1idea as promot ipng na s hwrmmanvi
Egalitarianism is a philosophical poi nt C
treat ment Crosswise over sexual orientat.
convictions (Silverman, 2017).
I ntertextual ity

The most eilmmemttamtf postmodern | iteratu

refers to orweprak awhiel e @amne(@harnema § Chaudharg,w wor

2011)

Met aficti on

Simply,|l esmeans alwr i t(Bhargha &Ghaudhary, 8d1i)t i n g
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Hi storiographic metafiction
The term was coined by Linda Hutcheonrn

ficteoaat ual c h a (Shama&rCkhaudharyd20ELy e nt s

Paranoi a
The belief that there is an ordering system behind the chaos of the world. For
postmodern writers, no ordering system exist. Therefore, searching for suchisorder

absurdand fruitlesgSharma & Chaudhary, 2011)

Mi ni mal i sm
A style of wrwrtiitreg ipmr ewsheincths tchhear act er s

are epteixenal and (Shaoma& €Ehawnay@ly) | i f e

Pastiche
This termpasdtaegether or combine el ement :

or genres t o(Sbarma8aCGhaudhary, B0&élWw o n e

l rony, playfulness and humour
Even though using such technique did not start with postmodern writers but it
became a hallmark of their style. In this situation, the writers often treat certain themes

humorously and ironicallfSharma& Chaudhary, 2011)
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TechQuol t ure Hyperreality
According to Frederic Jameson, post mo
i nformation age. Jean Baudrillard cl ai ms

i nto aihwypaevrhri ednl r (Shaima & €hsudhaty,01t)e a |

Maxi mal i sm
Refers to fragmented narrative and spr

Thereheore,i ¢ an e rBharmakeChasidharyf, 201/1p 1 ue s

Magic realism
This is the most i mpoirnaontvpestmedese

el ements within theardGhanar&&haydhanyp20Kl), such as

Participation
Using this technique, writers try to in

the workhrowgth as ki n(@harma&CGhaudharg 80L1) o n s

Poioumena
The term was coined by Alastair Fowl er.
According to Fowl er, it offeres abebppent ue

and f(Sharma &Chaudhary, 2011)
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CHAPTER 2

LITERATURE REVIEW

In this study, the major priority has been to investigate how the fantasy fiction
genre has becampopularrecently This chapter attempts to look over tpeeceding

studieswhich have been carried out in main issue.

Relatedstudies

In the study entitled olkien on fairystories J. R. R. Tolkien and Verlyn Flieger
(2008) claim that teclological developments such as 3Bffects, graphics
representations, the editing process, and camera techniques enable film makers to think
beyond the imagination to produce something very interesting and amazing.
Psychologically, such approaches mesmerise viewespecially the young, who could
be considered a major reason behind the success of fantasy fictional programs. In various
partsof the world, the impact of local culture and social values on the development of
fantasy fictional programs is immense. This is another factor that@staudiences to the
genre. Another aspect is that fairy tales have been converted into cinematic
representations, which also adds appeal to the genre (Tolkien & Flieger, 2008). In fact,
while reading fantasy texts, the audience is free to imagine fantasy elements and
secondary worlds without limitation, which also adds interest to the stories.

Accordingto Todorov (1975), cinema has been accepted, as it is entertaining and
dazzling on a very large scale. Critics of the genre have also stated that fantasy fiction is
minting money at the box office, and movie collections for such films are higher

compared wth any other genres. Thus, overall the scope of idea development is in the
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fantasy fictional genre immense, and this element could take cinema to a different level
(Todorov, 1975)

In his article undethe title of Do you believe in magic? The Potency of the
Fantasy Genre,Matthias Stephan (2016) explores fantasy literature during the
postmodern era and the factors behind its popularity. He says that fantasy fiction delights
enormous numbers of both audience memlagrd readers throughout the woiild
especially in recent decades. He also focuses on most recent texts to discover why these
texts have become attractive i rHartyRaterpop ul &
series (both the film and book versionsgaamples. For Matthias, the postmodern era is
seen as a flourishing period for the genre. In the past few years, the genre also interests
many scholars and critics. Consequently, fantasy fiction has increased in popularity and
gained official recognitionMatthias tries to define fantasy and SF, and he identifies
estrangement as the main feature of fantasy. He mentions that fantasy literature is free
from reality, which makes fantasy the literature of pure escapism. He also argues that the
freedom in fantay works has benefits. Moreover, fantasy literature, especially SF, has
profound influences on individualssuch as the spirit to discover scientific things and
optimism. He also reasons that such kind of stories should have reasonable scientific
rationak. These texts also have interconnections with technology and depictions of the
future which tend to offer optimistic visions of the future. It is important to know that
many themes could be found within the fantasy story, such as race, gender, and coming
of age. It should be noted that not all fantasy stories need to be grounded in the possible
or the plausible, as this is fundamentally a-gehbre of fantasy (such as SF). The

commercial benefits of fantasy fiction have been felt by publishers, filmmakeds



28

writers, and they are encouraged to create more works with the characteristics which
attract fangStephan, 2016).

Vivian Sobchack (2014)n his study entitle&ciWhy?: On the Decline of A Film
Genre in an Age of Technological Wizardtyesses thdahe production of fantasy films
and television programs increased rapidly since the millennium. Sobchack sees that
fantasy achieved blockbuster status by using CGI effects while producing fantasy
programs for cinema and television. These countless adap appeal to both the
academic and general audience. The writer believes that the popularity of fantasy fiction
has a deep relationship with belief systems and culture. Furthermore, he suggests that
Omagi cal t hinkingdé and dthengultutaliskifavhichrgevess o n i
fantasy preeminence in postmodern societies. He also mentions certain indications
behind the growth of popularity of fantasy fiction. For example, a cultural stress led to a
need to escape from the real to an imagery wdithetrefore, the attraction of the genre
increased (Sobchack, 2014).

Rosemary Jacksof2008, in his bookFantasy: The Literature of Subversion,
explains that fantasy allows readers to escape from real life to an alternative universe. She
also argues agashdefining fantasy just as escapism and points out that the relationship
between desire and imagination should be understood. For Jackson, fantasy stories are
free from the conventions of writing. For example, fantasy texts are free from any
confines of pace, time, and characters. This ushers readers into a unigque imaginary
world, as both writers and readers are free to imagine what they want. Furthermore,
fantasy literature boasts the important characteristic of transcending reality, which means
to escap from the limitations of human situations to participate in a superior alternative

(new worlds). According to Jackson, fantasy literature is the literature of desire. Many
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fans of the genre, she reasons, have experienced loss or absence. Often, ckzalengren

to compensate for this lack through fantasy fiction. Thissigecially thecase for those

who lost members of their family such as a child or wife. Furthermore, fantasy literature
is often improved and developed by writers to gain more fans. Rgdee fantasy genre
depends on fairy tales, folklore, and ancient myths that make it more acceptable among

the people (Jackson, 2008)
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CHAPTER 3

RESEARCH METHODOLOGY

This chapter presentse methods that have been used in the study to collect the
needed data and the important information surrounding its preparation. The research
techniques that have been employed in the analyslseafata to answer the main and
sub questions of the reseh are presented as well. This chapter also provides an
explanation related to the writing process of the research, such as research design, model,

and ethics.

Research Pocess

The research focuses on the reasons which make fantasy fiction more popular in
contemporary worldTo achieve the aim and answer the research questions, | investigated
the roots of postmodernism from the tragic war to highlight the changes that happened
during this period. In this case, | compared postmodernism and modernism and provided
a table to simplify the idea. For the purpose of the study, the characteristics of this era
were explored to show the readers how these characteristics affected thatgrofsiher
fantasy fiction texts and programmes recently. | also provided a figure to explain the
characteristics of postmodernism in a simple way to clarify the idea for the readers.
Furthermoe, the last sectiocontains pure information about the mastbrs that helped
fantasy literature to achieve its position during this period.

Since fantasy literature is a genre of postmodern literature, any change in the
characteristics of postmodern literature means that fantasy literature will be influenced as

well. In this regard, | tried to illustrate the new type of literature which appeared with new
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characteristics after the Second World War. In the study, | explained that postmodern
literature and fantasy literature share some of these new characteasticthat by
sharing these features, fantasy genre has become appealing. By doing so, | identified the
relationship between postmodern literature and fantasy literature as a genre. | presented
important informationin the last section of chapter fite expain the relationship
between postmodern literature and the popularity of fantasy fiction.

Fantasy fiction has own chapter, as it is the core of the study and it is important to
identify the features of this genre. There are significant elements thatanéksy fiction
attractive and therefore widespread across the world. In the study, | discussed all the
characteristics of the genre and provided a figure to illustrate the differences between
modern fantasy and postmodern fantasy. Moreover, to providerebensive answers
to the research questions, | employed a questionnaire. The questionnaire allowed me to
collect extra information about the phenomenon. To achieve the goal, | chose participants
who attend Near East University and have relevant experisach as literature students,
to gather the data. Therefore, the findings and the results will be more accurate. Finally,
based on the findings of the research, | presented the recommendations which are

important to other researchers.

Participants of the Study
Target participants wer¢hose attending the university, such as literature
students, as both graduates and postgraduates during the first semester of the academic

year 20182019.

The first part of the questionnaire aimed to collect demographic information about

randomly chosen respondentée total number of respondents in the sample was 15, and
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all of the respondents completed the questionnaire. The results were as followd: 27% o
the whole number were male, and 73% were female. The respondenégedyetween
18 and26. Furthermore, all of the respondents waneergraduate students. Figure 1

presents the respondentsdé information in t

Gender

= Male = Female =

Figure 1.The Gender of the Respondents

Research Design and Model
A descriptive study was used tanvestigate the reasons behind theesent
situation. The purpose behind ugitinis research design wiasdescribe the nature of the

situation and investigate the causes of phenomena.

The researchdesign will be thexploratory and inductive research approach will

be takeninto special consideratioBoth qualitaive and quantitative approachkave
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beenused in this studyThe purpose of using mixed methods approachtheatsboth
methods provide a better and deep understanding of the research problem. The two
approaches used in this study compleméatch othef(Almalki, 2016) The evaluation

has beenachieved by using two data collection techniquesraltee review and
questionnaire Thequestionnairésee appendix B) wassed in this study to gather the
quantitative datérom primary sourceswhereas théditerature review wasised to gather
qualitative datdrom secondary sourcek light of the objective nature and scopeiad

study, the twanethods werappropriate.

The advantage of using the qualitative research metrasto build a broad
understanding of certain behaviour. Therefambundant information was collected
around individuals and specific situations. Tqealitative method also focused the
experiences of those being studied. Thus, quantitative research meéredsed in this

study to obtain more data about a phenomeara its occurrence.

Data Collection Tools

A questionnaire was used as a tool to gather data. The primary aim of the
guestionnaire is to investigate the factors behind the popularity of fantasy literature. The
questionnaire was designed in such way paaticipants were expected to be able to
answer it quickly and easilyt was anticipated that it would take no longer than 15
minutes to complete the questionnaWariety of questionsvere also used in the sty
to collect the data which wenmmportantto meetthe primary goal of the studyhe data
was collected from respondents by asking short questions characterised -blp Yes
answers, check box answers, and choices showing the degree of their agreement to

statements which were provided. In this caséjkert Scale has been used to indicate
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participantsd agreement or disagreement t

this type of question is featured below.

Tablel

Example of gestions

The statements Strongly Disagree Neutral Agree Strongly
Disagree Agree

What makes fantasy literature

popul ar i sé.

15 25 35 49 55
What makes fantasy literature
popular are

15 25 3 4 55

The questionnaireonsistedof three parts. The first padollecteddemographic
information. In this part, personal information in general such as the geddeatienal
level, and the age wagathered. The second paof the questionnaire collected
information thatreflected he par t i ci p an asygfictior Qe exampienfc e o f
the questions in this patas,6 Do you know what fantrtaoby | it
the questionnaire requirguhrticipants to answer questions that refiddheir beliefs
about the reasons behind the popularity of fantéictional texts and programis
especially in the | ast couple of decades.
popul ar ar e t he TEhramdthe gdastiorairg wascellect extrag s . 0
information around the phenomenon tbatildhelp to provide an accurate answer to the

primary question of the study.
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Data Collection

The study also utilised secondary data in addition to the questionnadteptim
knowledge and information was gathered from the secondary sources. Data collection
through secondary sources included online sources, articles, books, cinematic articles,
and movie reviews. These sources provided detailed knowledge about the content

(Pennink & Jonker, 2010).

Data Analysis

As a mixed methods research, the data analysithi®rstudy was done in two
ways: thematic analysis and descriptive statistics. The major reasonefctingethe
thematic analysis wakat it justifies the qualitative nature and subjective information of
the study(Pennink and Jonker, 201Gurthermore, it may help in identifying the various
views and opinions of critics and authors about fantasy fiction. Various themes were
drawn on the basis of the collected data. Moreover, the research desigxpleaatory,
and the inductive research apach was taken into special consideration.

The major priority of the study was to present the development of the literature
under theconditions of postmodernisnTo this purpose, | preseata clear idea about
this era in terms of its characteristicqyréef history, and other aspects of the era which
are important in supporting the popularity of the fantasy genre. At the same timegdwant
to discover the relationship between postmodern literature and fantasy literature through
providing an exploratio of postmodern literature. Since fantasy literature shares some
characteristics with postmodern literature, the main characteristics of postmodern
literature were illustrated to explore the reasons behind the popularity of the fantasy

genre. The elements fantasy fictionwerealso presented in the study to explore the
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important elements to making the genre maneypari especially aftethe Second World

War.

Ethical Issuesin Research

To conduct such research, the researcher sought ethical appravéh&&ocial
Science Ethical Committee. On the grounds of ethical considerations, thisvsisdy
careful that there should not be any kind of plagiarism within the report. The information
was taken from genuine and authentic secondary sources. Moreevewdkno sort of
exaggeration into the gathered information. Actual and original information was included
in the report (Merriam, 2009). Therefore, these ethical aspects were taken into special
consideration.

The rights of the participants were alsd&en into special consideration in the
guestionnaire, and they were protected in many ways. For example, the beginning of the
guestionnaire features the declaration, 08
part of the study. Participation in ghstudy is voluntary, which means that participants
deci de whether they would |Iike to be a par
about the objectives of the study. Furthermore, questions revealing sensitive information

were avoided, such as piaipant identity datauch as names and addresses.
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CHAPTER 4

POSTMODERNISM AND THE PROSPERITY OF FANTASY
GENRE

To understand the relationship between pustmodernismand postmodern
literature which makes fantasy literature widely accepted, it would be best to explore the
dimensions of postmodernism as a term.

The term postmodernism divides into two
be noted that many expresseth t er m wi t h a hyproedreras s modl
Moderni sm means Oexisting in the present
devel opment i deas, met hods, or styled (Cs
Dictionary.com, the syllable pest s a prefi x meaning O6behind
often used in English to create compound words (Dictionary.com, 2018). Postmodernism
[ Noun] is 6a style of art, writing, music,
West in the 1980and 90s, that includes features from several different periods in the past
or from the present and pastoé (Cambridge I

Many terms have been used among philosophers, critics, and thinkers to indicate
general transformations between ages.td@b@nialism and poststructuralism are two
examples of this. In this sense, the information above indicates that there are two
interrelated ages: modern and postmodern. The transition between the two eras marked

the end of modernity and the beginning af fostmodernity (Castle, 2007).

Hi storically, the term O6postmodernd comes

According to Huffman in his bookrom Modernism td®ostmodernisnthe postmodern
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era it starts in the middle of the twentieth cenfurip the 60s. For Huffman, the most
explosive decade was the 60s, as it was a time of hope, creativity, and idealism.
Furthermore, many movements appeared during this period, such as radical political,
social, and cultural movements. The official slogathaese movements was liberation
from life restraints in general, such as sexual, intellectual, and social restraints (Huffman,
2005).

Fredric Jameson is an American Marxist whose name is closely tied with
postmodernism. In the booROSTMODERNISM, OR THE Q@ural Logic of Late
Capitalism,Jameson claims that in the 60s, there were fundamental changes in different
levels of human life. Architecture and literature of the decade are two examples. He
argues that the mode of production considers one of the keygcwhich the culture
depends on. He also indicates that the rules of classical capitalism are not accepted in
postmodernism, and postmodernism should be perceived as a cultural démivigost
as a style. He uses the key terms such-ipoisistrialismand late capitalism throughout
his description to indicate the major transformations that took place between modern and
postmodern cultures (Jameson, 2005).

Si mon Malpasé (2010) opinion is slight
beginning of postmodaism. For example, Malpes claims that the root postmodernism
as a term dates back to the 1950s and 1960s of the twentieth century. On the other hand,
he says that some critics believe the period between the late 1970s and the beginning of
the 90s was théme when the term postmodernism became widespread in different
culturesi especially in North America and European. For Malpas, this was also a time

which ushered in many cultural, literary, and artistic movements (Malpas, 2010).



39

French philosopher and writer of the bodke Postmodern Conditiodean
Francois Lyotard, advocates postmodernism (Castle, 2007). Postmodernism considers, as
JeanFrancois Lyotard says, a critical reaction against the ideas of the enlightenment and
the maements of the modern era in areas such as the art and literature. Generally, it is
seen as transformation point of cultural,
Opostmodernd denotes both the historical s
example, new technologies and media surfaced during this time (Lyotard, 2004). There
were many complex political conditions that marked the beginning of postmodernism.
The widespread development of nuclear weapons during the Cold War and human rights
dechrations after the Second World War are two examples of such conditions (Elaati,
2016).

Postmodernism is a new intellectual age which occurs at the writing of this paper.
The leading intellectuals of this movement point out the death of modernism dmnaof birt
postmodernism. There are many familiar names who support and set the direction for the
world of postmodernism, such as Michel Foucault, Jacques, DerridaFarois
Lyotard, and others. The following extract from the b&oslaining Postmodernisimy

Hicks (2014) explains the meaning of postmodernism:

fiBy most accounts we have entered a new intellectual age. We are postmodern
now. Leading intellectuals tell us that modernism has died, and a revolutionary

era is upon us, an era liberated from the epgive strictures of the past, but at the
same time disquieted by its expectatio

opponents, surveying the intellectual scene and not liking what they see,



40

acknowledge a new cutting edge. In the intellectual worldetlnes been a

changing o1t he guard. o

Postmodernism is seen as an international phenomenon which is a time of
revaluation of the notions of culture and civilisation. It stretches across Western countries
through several methods and in varyidggrees. The centre of these movements in
cultural and artistic movements is America. It should be noted that the deconstruction
theories which accompany the development of postmodernism are mostly of European
roots. The time period is described by Thotdakn as revolutionary alteration in science

with the setting of a new paradigm (Huffman, 2005).

Characteristics

The postmodern era, as mentioned previously, is distinct from the modern era. It
has its own characteristics, pioneers, philosophers, atickciThe period boasts, for
example, French philosopher Jean Baudrillard, who derives a group of notions such as
floating truth and hyperreality. These ideas are explained by Baudrillard (1994) in his
book Simulacres and Simulatiom which he seeks texplore the connections between
the reality, symbols, and society (Baudrillard & Glaser, 2014). Moreover, Jacques
Derrida, who studied Western culture, and Michel Foucault, who examines the power
system, are also considered among the most important gihikexsoof postmodernism
(Elaati, 2016).

In fact, the ideas of fragmentation, fracturing, plurality, and indeterminacy come
to mind for many when they hear the word postmodernism (Malpas, 2010).
Postmodernists believe that there are no absolute truths andltitmate source of

meaning is rejected. Furthermore, they question the ways of thinking, principles, and



41

rational of modernity. For them, many things are irrational, there is no connection
between the past and the present, and distinctions betweemvthaeddhigh culture are
rejected. The works of this period reflect a world of the surface, which indicates no depth
or root and is incoherent (Yusef, 2017). More details on the ideas of postmodernism are

explained in the next section.
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Globalisation the Fragmentation of No absolute
world has become as social life
village

Following rigid
ideology has become Pluralism
Confusion lessfrequentamong
\ people

Postmodernism

Consumerissocieties [&——

—>
No connections \

Culture and structure
are fragmented

between the past anc

the present The Elightenment is
l rejected

Transformation of the Social life is

self affected by the ICT Search for truth

You create who you want to be.

Figure 2. What is Postmodernism?
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Postmodernism versus Modernism

It is important to present a brief comparison between postmodernism and
modernism interms of time, ideas, and characteristics. Postmodernism is a movement
which took place after the Second World War, but modernism began as in the late of the
18" century and continued until the Second World War or the earfy cE®itury.
Modernism suppostthe use of science and reason, while postmodernism is characterised
by a resignation to the idea of an irrationality of things. Postmodernism is marked by the
development of new technology and its use in different aspects of daily life, while
modernisms characterised by simplicity. Furthermore, postmodernists tend to reject the
universal truths which modernists believe in it. Finally, modernists are generally not as
political as postmodernists (Hicks, 2014). For a comparative outline of the two eras, se

table 2 Defining Modernism and Postmodernism.
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Defining Modernism and Postmodernism.
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Modernism

Postmodernism

Metaphysics

Epistemology

Human Nature

Ethics

Political and economics

When

Realism: Naturalism

Objectivism: Experience
and reason

Autonomy

Individualism

Liberal capitalism

late 18" century to the
early 19" century

Anti-realism

Social subjectivism

Social contrast and conflict

Collectivism: Egalitarianism

Socialism

after Second World War

The Condition of Postmodernism

(Hicks, 2014).

Hence, as previousljiscussed, postmodernism more than an historical period. It
is also an environment in which new movements are established in different aspects of
human life. Postmodernism and its movetseare founded on the remains ofcadled

modernism and in some cases, these remains are rejected. Throughout the development
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of postmodernism, the ways in which the surrounding world have been seen andlengage
have been challenged.

There is no certain agreement about the beginning of postmodernism. According
to my own viewpoint, postmodernism began after the Second World War, a time in which
many cities buildings, bridges, and infrastructures had been destroyed. Under these
circumstaces, it was a suitable time to reconstruct destroyed cities and buildings with
new styles supported by dissimilar ideas. Alterations began to take place not only in
architecture, but they also begin to surface in literature and other aspects of society.
Postmodern literature appeared with its own set of characteristics.

Postmodern literature often reflects the circumstances of life after the Second
World War disaster. For example, people suffered many injuries after the tragic war.
Therefore, Postmoderniwriters highlighted themes such as the lack of religious beliefs
and spirituality (Schmunk, 2006). These conditions led the 1950s to be perceived as an
ugly and evil period. Thus, fantasy literature emerges during these tumultuous times as a
way to escap from real life. Thus, the fantasy genre was driven into popularity by the
advancement in technology, its extensive use in daily life, and desires to escape reality

which characterises postmodernism.
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CHAPTER 5

POSTMODERN LITERATURE AND THE POPULARITY OF
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occasion was pamgaaitvedPoasd medera art scho

affected by different developments and th
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circumstances are constant, meaningl ess, &
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Development and Characteristics
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of modernist and explorative postmoderni s
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dubi ous, with schol ars having distinct t

i deologically (Slethaug, 2014) .

Modern Literature versus Postmodern Literature
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(Hat ch, 2018) . The continuous fl ow was 1
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Figure 3. Common Themes and Techniques of Postmodern Literature
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_The Impact of Postmodern Literature in the Popularity of Fantasy Fiction

It i s i mportant t o note that fant asy
postmbdeenature. This borrowing all ows t he
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CHAPTER 6

FANTASY LITERATURE AS POPULAR CULTURE
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It should be noted that fantasy novel s
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(Feldt, 2016) .

It is not easy to write fantasy | iterat
di fficult and complex. Therefore, the task
to Farah MendelRshehmrii s yio#m tdraadnyd ke x t s coul
into four types according to thequmessrtr,at e
i mmer si ve, i ntrusi on, and | i mi naluefsant & shye.
character travels frogmhaanpomah!| enwt oom@me
unfamiliar or unknown. In this case, the
about what he sees as a kind of tourist. |
worl ds are the nonomws  Thbe mpl aicneohta md ditosurra ksl
this situation, the protagoni st does not
fant asy, the world interacts with an el em

Finall vy, t hye ilsi mai nfadr nf aonft afsant asy which t &g



57

fantastic. On the other hand, Ni-lchowrms R
critics in fantasy I|literature, classify fa

Al t hough ts oine geen afeisaab here i s a main po
from other subgenres. According to Edward

science fiction and fantasy focus on the ¢
worl d, bst wbFhdeadaements that can be becau:c
(James & Mendel sohn, 2013). As has been r

SF are two abstract fiction types that do

i n & haecscount s areeldisftfiecr ecrhtarmocnt er s, the vi
be found in reality, and the plot | ooks I
i's it wor kabl e for the reader t on ort e choeg n i

exhausted? Although a fantasy work does no

noe@exi stent . Each conjured wup the wuniver se
affecting the reader. Each, t h ergeefnourien,e mt
uni verse. Fantasy is purposely taking exac
where startling thingsxdccduwm.t Icronadtihtdaronwsor
and fantasy I|literature are al swotl!| d,f mauwl
purposely along these |Iines. Accordingly,

s/ he works -makar spyYyaumdg, s2a®M15) .

Characteristics of the Genre
Fantasy |iterature i s seen as a major
perfect way to escape from the r &alcklsiofne (

(2008), Fanthasybodohke Lit eraatgwrees afhtaSa it vheer s
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of fantasy | iterature as |Just escapi sm i s
di stinct style of narrative. Further more,
in an alternate reality or urhii@eresseHourbliitk

by J. R. R. Tolkien. The sett@amugiadfi &trlye wfoa

that often appears as an i mmort al and anc
humans and barbaric animals (Jackson, 200¢
The nsgetitsi t he most i mportantieshpeacicalelry

in twensebof high fantasy. The story is of
o f secondary worlds could be found in hi

sedamy world with no relatiThheshiop dt oft hdée

Second, the writer may use a porAlailcet oi nre
WonderTlhainrdd., the writer may place the prim
this case, the writer typically separates

i The Setréethe | mmort al Ni choll @as tvhdesskamé¢ Ih ea n d
popul ation in the primary world | ive with

secondary world (Gamble, 2013).

As mentioned above, the setting is ver:
of the readers. A cureirogist mdared & madrieat ica
when a brilliant setting is created. Furth
it can be seen as a real worl|l ccFoovexlamipé eg o

Har ry tPhoet tperri, caornyd aa nyd-emsoér 4 td swictoh each ot her
be similar t o our own reality, and t hei |

di ssimilarities weiotphl et,h eo rwowhladtJ exdek ncoad nha 2
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As Reider (2008) states, fantasy ficti
frdgdd oating which frees the genre from di
(Reider, 2008) . I n this case, the wr.iters
Additionally, by wusing |iterary fantasies,
from real life (Gill, 2008). I n contrast,
foll owers and readers. | tents kniencdess soafr yf atcot
writing process of fantasy stories. By doi
and effective fantasy stories (Martinez, .
i mportant while writing these texts.

According to Feldt (2016), literature is occupied by a huge number of fantasy
texts. All of these texts use fantasy elements such as charm, authenticity, and other
celestial wonders as main components of their themes. For Feldt, these texts give the
reader an urerstanding in the fantasy world, where creative energy takes on essential
work. There are a lot of writers that take fantasy elements into account to create amazing
stories with universes of creative energy and imagination. Fantasy, in fact, has appeared
as television movies, programs, realistic books, computer games, painting, and other
media. The most accepted fantasy books are those that havenperyance fantasy
themes. Thédarry Potter Seriedy J. K. Rowling andrhe Scatby ChinaMelville are
exampes of this. These literary works have won several awards and have also been
overwhelmingly received by readers (Feldt, 2016)dar r vy ,tPet temmon t her
i n Rol waomgk i s gtoloed ,Bltspr yyevand hins compani o
good side and Vol demort and his group repr
groups are at war, and at the end of the s

common in fantaey,|l thereaetbaeecmdMwvhestbcoul d
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in the series, such asodfadgeea.t hl,t | ©lvey!l d alkte
i ncluding many themes within the same work
2013) .

In The FantasticA Strudural Approach to a Literary Genrd,zvetan Todorov

(1975) indicates that the experience is essential.

filn a world which is indeed our world, the one we know, a world without devils,
sylphides, or vampires, there occurs an event which cannot be exggitiee

laws of this same familiar world. The person who experience the events must opt
for of two possible solution: either he is the victim of an illusion of the senses, of
a product of the imaginatieand laws of the world then remain what they are; or
else theevents hagdeed taken place, it is an integral part of reabtyt then this
reality is controlled by laws unknown. If he decides that the laws of reality remain
intact and [..], we say the work belongs to another genre: uncanny. If, on [..] We

enter the genre ahe marvellous (pp. 25, 41)

For Todorov, the fantastic is the story or novel in which the readers hesitate
between the natural and supernatural. This hesitation is experienced by both the readers
and the characters. Through this hesitation, the sipnyovel could be classified as
fantastic and pushed into a related genre. The postmodern era has been a period of
popularity for the fantasy genre and is seen as interesting field by critics and scholars
(Stephen, 2016).

Fantasy literature, as stated bwrirez (2016), is an essential part of our

reasoning. It shows how far our brains could be extended beyond normal reality by its
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creative energy and its limitations. In fantasy works, writers use ingenuity to create a story
or novel that has a componentfaftasy as if the artist craves an ideal world. In fact, the
reality in fantasy texts seems exaggeratedkind of fabulous frame to face. Although

there is exaggeration in texts, analysts say that fantasy is a specific mental process through
which potem miracles could be discovered through movies, stories, and literary works.
Furthermore, things such as incantations, celestial components, or deductive and insane
situations could be considered in the fantasy genre. However, even in science, certain
speclations and assumptions (such as the hypothesis of multiple universes and the
hypothesis of termination) are based on creative ability and the components of the fantasy

(Ramirez, 2016).
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Unknown author, Characters are
oral_ and collected symbolic with
stories. no change.

N\

Traditional fantasy

The setting is ques /

and magical Could be found
in text books.

Both

1- Fantastic and depicts unknown worlds.
2- The characters are strange with supernatural elements
(human being, talking animals and objects).
3- The major themes are usually about right vs. wrong ar
good vs. evil.

4- The two can be spiritual, allegorical and political.

Could be found in tex
books, radio,
magazines, TV, games
and internet.

Characters grow
and change.

The setting is \ The story is

detailed. associated with an
author.

Modern fantasy

Figure 4. Shows Traditional Fantasy vs. Modern Fantasy.
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Fantasy Literature and Popular Culture.

filt is part of the essential malady of such dgysducing the desire to escape, not
need from life, but from our present time and setfde misery that we are
actually conscious both of the ugliness of our work, and of their evil. So that to
use evil and ugliness seem indissolubly allied. we find it difficult to corcei

evi l and bephb/ly together. o

In the extract, Tolkien describes his own erthe 1950si as ugly and evil. For
Tolkien, fantasy literature provides a good way to escape from the real world in the
postmodern condition. Thus, the writers free their imagination from the truth to create a
secondary world in which the normal rules are laidl. ¢le believes that what makes

literature fantasy makes it powerful (Tolkien & Flieger, 2008).

Fantasies in literature are narratives that frequently entail adventures, wars, or
journeys which normally incorporate fictional and supernatural worlds. Aesalt,
mythical and fascinating creatures and actors with supreme abilities and interesting
inventions are created. The only frontier to fictional literature is imagination, as
everything has a possibility to happen within the genre of fantasy. Thnfittyenre
within literature tends tpolarizeindividuals in the postmodern era. The fans of fantasy
fiction have enjoyed a lot over the last few years, as it has gained a lot of popularity
among many individuals. Several factors have contributed todpelgrity of fantasy

fiction in literature incontemporary world.

The reason why fantasy fiction has gained more popularity recently in both

children and adults is that it provides escapism from various spheres of life into a different
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realm (Noopur, 2017 Fantasy fiction leads people to escape their livegen if only for

a short moment. This fiction takes individuals into a world where the likely imminent
disaster turns into the next alien invasion and not, for instance, the frightenioff cut
datehagi ng over someoneds I|life |Iike a death
where every difficult situation might have a straightforward solution and also a super
heroic magical resolution. If an individual is reading about magical situations, the

problems of their businesses and household responsibilities are forgotten.

Escapism leads into the second factor, which is magic. The involvement of
supernatural powers and magical gadgets like spaceships reveals magic, which many
people love to read and teh. The public seems to have an appetite for inventions with
many new technologies taking centre stag:t
becomes popular as a way to feed the desire to experience magic inventions (Noopur,
2017). Magic is also theason for the existence of fairy tales. Magic is an ancient natural
feeling that is often seen as being cruelly destroyed by the onslaught of adulthood and the
need to get real. Fictional fantasy permits magic to breathe, and this is precisely the reason

it can be seen as deeply fulfilling at levels which many individuals maealite

Another factor of fantasy fiction is that it gives people hope. Hopébaasme
the biggest addiction in contemporary worlth a society where perfectionism is
consideredhighly desirable and errors are deemed impious, fantasy allows individuals to
think that even the best people in society with lots of resources can still make errors
(Christensen, 2012). However, those mistakes do not necessarily imply the end of

somethilg or someone. Fantasy provides individuals with the hope that howevef out
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the-ordinary one maype or no matter how dwarfed an individual might be by the super

villainous forces of their lives, they can still be triumphant or, at the very least, survive.

Additionally, fantasy fiction has a propensity of being more character driven.
People often look at fantasy novels where the plot is of importance but instead fall in love
with characters (NMDL Staff, 2015). The characters tend to be mostly fleshedchaut, a
the novels are lengthy, creating more time for dialogue. Often, characters emerge to be
well rounded and sorely human, even if they might not necessarily be humans like
Gollum, a character in the novel Oaperd of
become more interested in characters than in storylines, and fantasy fictions fulfil this

interest.
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CHAPTER 7

ENGLI SH LI TERATUREATHTUDESHQOWARD
THE POPULARITY OF FANTASY FICTION

In this chapter of the thesis, the analydiadings, and interpretations are
provided. The main purpose of the study is to investigate the reasons behind the popularity
of the fantasy figon. To complete this research properly, it is important to analyse the
data collectedrom questionnaire in der toprovide a comprehensive answer for the

primary research questions.

Experience About Fantasy literature

Figure5 shows that 40% of participants know what fantasy literature is, 13% do
not know, and 47% are uncertain. When asked whether they lidmgeand watching
fantasy fiction, the results were as follows: 87% of the respondents answered yes, 0%
answered no, and only 13% were uncertain. FigusRows the percentage distribution

of respondents.
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Uncertain
47%

No
13%

m Yes mNo mUncertain

Figure 5. Knowledge offantasy iterature.

Uncertain
13%

No
0%

Yes
87%

mYes mNo mUncertain

Figure 6 . Reading and atching fantasyittion.

The last three questions instructed the participants to check all that apply. Thus,
the total number of answers was higher than the actual numiesipoihdents. The results

were as folbws (see @ble 3).
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Table3

Kinds of fantasy fictiorwhich the respondentike reading /watching

The Sub-Genres of Fantasy Frequency Percentage
Modern Folktales 4 11%
Animal Fantasy 1 4%

Toy Fantasy 0 0%
Magical Fantasy 4 14%
Enchanted Journeys and Alternative Worlds 2 7%

Heroic or Quest Fantasy 2 7%
Supernatural and Mystery Fantasy 7 25%
Science Fiction 9 32%

Total 29 100%

Table 3 shows that 11% of the respards likereading and watching modern
folktales. 7% like Enchanted Journeys and Alternative Worlds, and another 7% like
Heroic or Quest Fantasy (High Fantasy). 14% of the respondents like Magical Fantasy
while only 4% of respondents like Animal Fantasy. Many ofréspondents like to read
and watch Supernatural and Mystery Fantasy (25%) and Science Fiction (32%), but no

respondents like Toy Fantasy, perhaps because all of the respondents are adults.
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40%
35%
30%
25%
20%
15%
10%

5%

0%
Exrta ordinary Setting Extraordinary Events Extraordinary People Strange Ceartures

m Series 1

Figure 7. The Reasons@&hindReading/Watching Fantasyckon.

Figure 7shows that 21% of the respondents like reading and watching fantasy
literature because such stories present extraordinary people and 32% like it because it
features strange creatures. 37% of the respondents prefer this fantasy genre because of

the extraadinary events involved, while 10% like the genre for its extraordinary settings.
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45%
40%
35%
30%
25%
20%
15%
10%

5%

0%

Supernatural Extraordinary Settings Extraordinary Plots Extraordinary Themes
Characters

H Series 1

Figure 8. TheMost Important Elements of Fantasigtion.

Figure8 shows that 40%, or the majority, of the respondents believexivaiordinary
characters in fantasy stories are the most important element which attracts readers.35%
of the respondents believe that the most important element of fantasy literature is
extraordinary themes, and 20% believed it is the extraordinary @Qlotg.5% view the

extraordinary ettings as the most important.



71

Perspectives on Fantasy Literature.

Banning fantasy novels and programmes.

Respondents were asked whether certain novels and programmes should be

banned or not.

1 Banning certain novelsnd programmes for children

=

= Strongly Disagree = Disagree = Neutral = Agree = Strongly Agree

Figure 9. Fantasy Fiction Statement 1.

Figure 9showst he degree of the respondentsd agre
were as follows. 7% strongly disagree, 7% disagree, 13% agreestB8%ly agree, and

40% are neutral.



72

1 Avoiding fantasy novels and programmes contgjraggressive scenes.

Strongly Disagree
7%

trongl

70.

= Strongly Disagree = Disagree = Neutral Agree = Strongly Agree

Figure 10:- Fantasy Fiction Statement 2.

FigurelOshowt he degree of the respondentséb
results were as follows: 7% strongly disagree, 53% disagree, 20% agree, 0% strongly

agree, and 20% are neutral.
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1 Fantasy literature tries to change the relationship between the imaginary and the
symbolic.

Strongly Disagree

= =

C 4

= Strongly Disagree = Disagree = Neutral Agree = Strongly Agree

Figure 11. FantasyFiction Statement.3

Figure 11showst he degree of the respondentsd a
The results were as follows: 22% strongly disagree, 36% disagree, 14% agree, 14%
strongly agree, 14% neutral, and one person preferred not to shdegttee of his/her

agreement with the statement.
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1 Some categories of fantasy literature, such as Science Fiction, inspire developers
and engineers to be more inventive.

Strongly Disagree
0%

'/

= Strongly Disagree = Disagree = Neutral Agree = Strongly Agree

Figure 12 Fantasy Fiction Statement 4.

Figure 12showshe degree of the respondentsd ag
results were as follows: 0% strongly disagree, 7% disagree, 33% agree, 40% strongly

agree, and 20% are neutral.
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1 The level of integration of the fantastic element into the fictional wofldences
reading.

Strongly Disagree
7%

7

= Strongly Disagree = Disagree = Neutral = Agree = Strongly Agree

Figure 13. Fantasy Fiction Statement 5.

Figurel3showt he degree of the respondentso
results were as follows: 7% strongly disagree, 13% disagree, 33% agree, 13% strongly

agree, and 34% are neutral.
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1 We need to read fantasy literature differently from other forms of literature.

Strongly Disagree
3%

= Strongly Disagree = Disagree = Neutral Agree = Strongly Agree

Figure 14. Fantasy Fiction Statement 6

Figure 14showst he degree of the respondentso6 a
results were as follows: 13% strongly disagree, 13% disagree, 34% agree, 33% strongly

agree, and 7% are neutral.
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1 Itis possible to read and enjoy a book as both inspiring science fiction and as a
wonderful work of literature at the same time.

Strongly Disagree
7%

= Strongly Disagree = Disagree = Neutral = Agree = Strongly Agree

Figure 15. Fantasy Fictiorbtatement 7

Figure bshowst he degree of the respondentso
results were as follows: 7% strongly disagree, 0% disagree, 27% agree, 33% strongly

agree, and 33% are neutral.
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Opinions onWhat Makes Fantasy Literature Popular?

Respondents were asked to ansguestions abouwvhat makes fantasy novels

and programmes more popular.

1 Fantasy literature takes the reader out dhleisrormal life into an extraordinary,
valueladen, ad highly spiritual world.

Strongly Disagree
0%

S

= Strongly Disagree = Disagree = Neutral Agree = Strongly Agree

Agree
53%

Figure 16. The Popularity of Fantasy Fiction Statement 1

Figureléshowdt he degree of the respondentsdé a
results were as follows: 0% strongly disagree, 7% disa§@%, agree, 13% strongly

agree, and 27% are neutral.
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1 Extraordinary characters with an enormous amount of talent ranging from wit to
strength to moral fortitude make fantasy literature more popular.

Strongly Disagree
0%

S

Agree
60%

= Strongly Disagree = Disagree = Neutral Agree = Strongly Agree

Figure 17. The Popularityof Fantasy Fiction Statement 2

Figure 17showt he degree of the respondentsdé a
results were as follows. 0% strongly disagree, 20% disagree, 60% agree, 13% strongly

agree, and 7% neutral.
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i Fantastical world and strangseople/creatures make fantasy literature more
popular

Strongly Disagree
0%

N

Agree
57%

= Strongly Disagree = Disagree = Neutral Agree = Strongly Agree

Figure 18 The Popularity of Fantasy Fiction Statement 3.

Figure Bshowt he degree of the respondentsdé a
results were as follows: 0% strongly disagree, 0% disagree, 57% agree, 14% strongly
agree, 29% are neutral, and one person preferred not to show the degree of his/her

agreement with this semnent.
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1 Extraordinary settings make fantasy literature more popular.

Strongly Disagree
0%

- =

&N

= Strongly Disagree = Disagree = Neutral = Agree = Strongly Agree

Figure 19. The Popularity of Fantasy Fiction Statement 4.

Figure 1%showst he degree of the respondentsodé a
results were afllows: 0% strongly disagree, 13% disagree, 40% agree, 28% strongly

agree, and 27% are neutral.
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1 Extraordinary events make fantasy literature more popular.

Strongly Disagree
0%
gre
%

—

= Strongly Disagree = Disagree = Neutral Agree = Strongly Agree

Figure 20. The Popularity of Fantasy Fiction Statement 5.

Figure20showst he degree of the respondentsdé a
results were as follows: 0% strongly disagree, 0% disagree, 36% agree, 28% strongly
agree, 36% are neutral, and one person preferred not to show the degree of his/her

agreemenwith this statement.
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1 Ethical issues such as rampant sexual assault make fantasy literature less popular.

Strongly Disagree
21%

= Strongly Disagree = Disagree = Neutral = Agree = Strongly Agree =

Figure 21. The Popularity of Fantasy Fiction Statement 6

Figure2lshowst he degree of the respondentsd
results were as follows. 21% strongly disagree, 0% disagree, 29% agree, 7% strongly

agree, and 43% are neutral.

q
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1 Refusing moral certainties and demanding unflinching ethical values make
fantay literature less popular.

Strongly Disagree

Agree 20%
20% trongly
- 0%

—

= Strongly Disagree = Disagree = Neutral Agree = Strongly Agree

Figure 22. The Popularity of Fantasy Fiction Statement 7.

Figure22showst he degree of the respondentso
results were as follows. 20% strongly disagree, 20% disa@péé,agree, 0% strongly

agree, and 40% are neutral.
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1 Breaking the rules of artistic representation and literature's production of the real
make fantasy literature more popular.

Strongly Disagree

0%
trongly Agr
- 0%

= Strongly Disagree = Disagree = Neutral Agree = Strongly Agree

Figure 23.The Popularity of Fantasy Fictid@tatement 8.

Figure Bshowt he degree of the respondentsbdé a
results were as follows: 0% strongly disagree, 47% disagree, 20% agree, 0% strongly

agree, and 33% are neutral.



1 Not giving priority to realistic representatiomakesfantasy literature less popular.

Strongly Disagree
14%

Agree Strongly
29% 0%

—_—

‘

= Strongly Disagree = Disagree = Neutral Agree = Strongly Agree

Figure 24. The Popularity of Fantasy Fiction Statement 9.

Figure 24showst he degree of the respondentsd
results were as follows: 14% strongly disagree, 28% disagree, 29% agree, 0% strongly

agree, 29% are neutral, and one person preferred not to show the degree of his/her

agreement with this stateent.

q
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1 Escaping from real life to the fantasy realm makes fantasy literature more
popular.

Strongly Disagree
7%

—

= Strongly Disagree = Disagree = Neutral Agree = Strongly Agree

Figure 25. The Popularity of Fantasy Fiction Statement 10.

Figure 5showst he degree of the r estpened et sbé a
results were as follows: 7% strongly disagree, 13% disagree, 33% agree, 13% strongly

agree, and 34% are neutral.
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1 Using new technology makes fantasy literature more popular.

Strongly Disagree
0%

-

= Strongly Disagree = Disagree = Neutral = Agree = Strongly Agree

Figure 26. The Popularity ofantasy Fiction Statement.11

Figure 26showst he degree of the respondentsdé a
results were as follows: 0% strongly disagree, 0% disagree, 47% agree, 40% strongly

agree, and 13% are neutral.
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1 Fantasy literature isiore popular because the normal rules are laid out.

Strongly Disagree
7%

= Strongly Disagree = Disagree = Neutral = Agree = Strongly Agree

Figure 27. The Popularity of Fantasy Fiction Statement 12.

Figure 27showst he degree of the respondentsod
results were as follows: 7% stronglysagree, 7% disagree, 46% agree, 7% strongly

agree, and 33% are neutral.
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CHAPTER 8

DISCUSSIONAND RECOMMENDATIONS

The study was designed to investigate the factors behind the popularity of
fantasy fiction in the postmodern era. Hence, the saddyesses the following

questions:

The main research question is as follows:

1 What factors make fantasy fictional texts and programmes popular among the
publicin present days

The subquestions of the study are as follows:

1 What are attitudes of universisfudents studying English Literature towards the
popularity of fantasy fiction texts and programmes?

1 How have the conditions and characteristics of postmodernism made fantasy
literature more popular?

1 Is there any relationship between postmodern lileeadnd fantasy literature as

genre that helps to attract more readers and audiences to the fantasy fiction genre?

In this chapter, the main findings of the research will be presented, and recommendations

will be provided based on these findings.
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Discussion

According to the statistical results in this study, literature students of both genders
and different ages showed a high average of agreement stabeinentsand had a
positive attitude towards reading and watching fantasy literaturgeelined that the

majority of students preferred these types of stories for its extraordinary elements.

The study confirmed that there is a strong relationship between the popularity of
fantasy fiction and the development of new technology within the cowt@mypworld.
Chapter four reveals that new technology has significant importance within the success
of fantasy literature. For example, in the twefitgt century, people tend to rely more on
personal computers and smartphones connected to the intesimgj.thkese devices has
made it easy to buy, read, and watch fantasy narratives online. Fans of fantasy fiction
literature can also exchange information in chat rooms about fantasy novels and movies

they have watched and readd encourage others to watctdaead such narratives.

One of the primary reasons for the success of fantasy movies in the past two
decades has been the development of new comgeterated imaging technologies
(CGlI), which helps to render oldgyhasmadeip os si k
easy for filmmakers to create strange creatures and extraordinary settings with unnatural

landscapes and spectacular battles.

The questionnaire data also highlights the importance of using new technology as
part of the popularityoffaats y f i cti on today. According t ¢
the majority of respondents indicated that new technology had an impact in terms of

making such novels and programmes more attractive. In this regard, the findings of the
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guestionnaireshowel congruence with literature by B. . R. Tol kien (1975

FIieger (2008), Todorov (1975), and Vivian

Chapter four also highlights how conditions after World War 1l also had an
important impact on the popularity of fantasy fictiéxs noted, this period (1950s) was
viewed as an ugly and evil period in whidtettragic war had already fimied. Writers
employed their skills to depict their surroundings following the war, and to spotlight
themes such as a lack of religious belief apdituality. Absurdity and the meaningless
of life were primary features of literary works during this time. One example among these

writers is Samuel Becket.

During this time, people suffered significant losses and deprivation. As such,
fantasy literatte appeared to be an ideal means for escaping real life. In this regard, the
guestionnaire showed that approximately half of the respondents agreed with the notion
that many people appreciate reading and watching fantasy narratives as a means to escape
red life and see something new different from normal life as well. This point emphasises
what Rosemary Jackson (2008) afidian Sobchack (2014) note in their works in the

second chapter of this thesis.

The secondary sources sw kchbaetatufeyea:t
postmodern | iterature, borrows some char ac
fantasy genre to develop and become more ¢
the most significant iandhientfered gt ionfg |tihteec
science fiction has provpdadranea abackgrautne
shared by postmodern and fantasy | iteratu

the totality of the wowondémd,ofantdhea wWorslbel i Md
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rominent characteristic of postmoderni g
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respondents believed mplhatt aelte we nths noft hfeart
50% of respondents agreed that what makes
rul es |l aitdhiost wesspeéctf,anttalyfer de ctoowrite w
howetvleavya nth e s e fsihrodwyeudigtsec arogrdu e titeraurevby t h
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Recommendations

This research has highlighted the main reasons behind the popularity of fantasy
literature. In the light of the results drawn from the study, the following topics are

recommended as areas for furthesearch that could cover specific eras.

1 The conditions of postmodernity that make fantasy literature a subject in popular
culture to explore these conditions deeply and get specific knowledge about the
impact of this period on the popularity of fantasgtitin.

1 The impact of new technology on the popularity of fantasy literature to find out how
thetechnological developments such &sedfects enable film makers to think beyond
the imagination to produce somethieggciting and amazing, and the impact oéth
internet in increasing fans of the genre will be understood.

T Fantasy | iter at ur spécsicchamatedsdcs éiom posomodbrio r r o w
literature, which now gives preminence to fantasy. By studying this area, the
relationship between postmodditerature and the popularity of fantasy fiction will

be explored deeply.
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