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Kiiltiir, zaman icerisinde degisime ugrarken, sanat ve tasarim da benzer dogrultuda
degisir, yeni ifade bicimleri gelistirir. Seksenli yillarin baginda sokaklarda ortaya ¢ikan
ve geleneksel sanat anlayisina karsi bir durus sergileyen Graffiti/Stencil de, zaman
icerisinde galeri ve miizelerde giderek daha fazla yer bulmaya baslar.

Alt yapisi baski resim olan tasarimci-sanatgi Erdogan Ergiin'lin Stencil (sablon baski)
teknigiyle hazirladig, parlak yiizeylerde motifler, tipografik bezemeler ile
harmanlanmis canli, sicak ve soguk renklerin kullanildigi iki boyutlu resimlerinin yer
aldigi Cutting Edge isimli sergisi, dikkati giinliik yasam icerisindeki ayrintilara ¢ekiyor.

Bazen nefes almakta bile zorlandigimiz yipratici hayatlarimiza tutunma cabasiyla
yoneldigimiz alternatif ugras nesnelerinin viicut buldugu Ergiin'iin bu calismalari,
giindelik yasamdan yola ¢ikarak sanatsal, politik, hatta iitopik durumlara gondermeler
yaparken, kiiltiirel degisimi de gdzler dniine seriyor.

As culture changes over time, art and design also change in a similar direction,
developing new forms of expression. Originating from the streets in the early 80's and
exhibiting a stance against the traditional concepts of art, Graffiti/Stencil has gradually
succeeded in gaining more wall space in galleries and museums.

Coming from a lithography background, designer-artist Erdogan Ergiin's Cutting Edge
exhibition, created using Stencil (screen printing) techniques, features two-
dimensional paintings with motifs on shiny surfaces; vivid, warm and cold colours are
blended with typographic embellishments, drawing attention to the details of
everyday life.

This everyday life is one in which we find ourselves seeking material possessions with
such exertion in order to merely cling on to our weary existence that it can become
difficult to breathe. Ergiin's works emerge from this materialism and refer not only to
artistic, political or even utopian circumstances, but also reveal a cultural change.

Oya Silbery
Artrooms Sanat Danismani / Art Director



“Duvar ve Keskin Kenar”

Yirmindi yiizyildan baslayarak, iki binli yillarin ilk ceyregini tiiketmekte
olan insanoglunun pusulasiz bir yagam retoriginin sarkacina tutunarak yol
aldigini séylemek miimkiin miidiir? iki biiyiik diinya savasi ve ardindan
gelen bircok savasin belirledigi sinirlarda, dzgiirce yasam miicadelesi
veren toplumlarin “umutsuzluk” senfonilerine gomiilen seslerine ortak
olma kaygisiyla baslayan her bir direnisin hedefi “gelecek” adl diinyayi var
etme cabasidir. Boylece her yoniiyle civisi ctkmig diinyaya isyan olur
duvarlar. .. Bu nedenle son duvar yikildiginda (Berlin Duvari) bir umut
riizgan eserek, sinirlari agmis, dikenli tellerin ardinda kaybolan umutlara
dogru akarak tebessiimlere karismistir. Etkisi cok stirmedi umut
riizganinin, ¢linki biiyiik gii¢ devletleri arasindaki gerginlikler, tehditler,
korfezlere vuran savas tamtamlarinin iinde eriyip gitti umutlar. . . Riizgar
ozgiirce estigi duvarlara carpti sozciikleri ve de diinya haletiruhiyesinden
cekip cikardigi insan yiizleriyle renge vuran bicimleri. .. Diinya
pusulasinin sastigi giinleri yasarken, insanin gozleri sokaklari ve duvarlan
gercegi gormek adina gozlem altinda tutmali!

Erdogan Ergiin, az 6nce cimlede gecen “gozlem altina almak” deyimini
hem sanatina hem de yasamina tasiyabilen ender sanatgilardan. . . Ciinkii
diinyanin evrensel dili her ne kadar maddi ¢ikar dehlizinde olsa da,
yasami, ozgir ve direnen insanlar daha yasanir kiliyor. Camus'niin “sagma”
kavraminin vardigi noktada durmak cesaret ister: bosuna oldugunu bildigi
halde direnen insan! Anakent sokaklarinin dilidir duvarlar. . .
Yuvarlanacagini bile bile tagi yukariya tasimaktan kaginmayan bir
Sisifos'tur, bugiiniin direnen insani. . . Erdogan'in “keskin kenar” sergisi
icin yeni islerine bakarken, aklima diigsen bunca diigiince kiviimini
toparlamak ¢ok da kolay olmadu. Yiizeylerdeki her bir yiiziin, bakisin,
gozlerin, cocukca hayallerin ve de biiyiiklere dair kesmekesin
(mekaniklesen diinya anlaminda kullaniimistir) icinde ne aradigimi
sormakla bagladim ige. . . Evet, ne ariyordum, keskin kenarlarin sinirladigi
yiizeylerin icinde? Kesinlikle bir hikaye veya bir masal degildi soz konusu
olan ve sanatgl gercegin merkezini, boyadigi renklerle izleyene kilavuz
olma misyonuyla diisiincelerimle kesistiriyordu. Tipki yiizey gibi
diisiincelerin de kesilip oyularak dile gelmesi gerekiyordu. Bu baglamda
sehrin anlami olan sokaklara doniip baktim ve orada daha biiyiik boyutlu
bakislara, gdzlere ve isimsiz insanlara takilip kaldigimda diinyanin
sagmaliginin merkezine direkt bir dalig yaptim: yenilginin yinelenerek
devamliligr. .. Ancak buradan baktiginizda karton, mdf, tahta, tuval ya da
daha fazlasi bir malzemede, sokagin duvarinin tekrarlanan ktiilige
karsilik direnen sanat¢l modeline ve karsithgina yer actigini gorebildim.

Anlagilan su ki: Galeri mekanina tasinan her bir yiizey, duvarlarin dili
olarak, bu defa, izleyiciyi gézlem altina aliyor. Gozlemlenen duvardan
gozlenen izleyiciye ince bir ¢izgi uzaniyor. Rahatsiz edicilik bu defa kapali
mekanin kamusal sinirlarina dayanmig durumda. . . Kamusal alan her ne
kadar etkiye ve etki alanina agik bircok kiiltirel kisiligin goz kacamagina
veya direkt ilgisine maruz kalirken, izleyici de bu tiir bir temasa hazir olup
olmadigini sorgulamalr. ... ilk bakista sorgu zincirine takilarak size bakan
yiizlere ve bicimlerin keskin temasina degerken, yasadiginiz alanin
sinirlanini diistinerek sokagin diline karsi mekanin dilini katarak bir
birlesmenin katalizor gorevi gérmesine taniklik ediyorsunuz. Her ne kadar
New York kadar olmasa da Lefkoga'nin diinyadaki“yesil hat” konumunda
kaynakli bir kapi disi sanatinin oldugunu ozellikle ara sokaklarin
duvarlanindan okumak miimkiindiir. Buna karsilik Ergiin yasadigi sehrin
dilinden ok gecen yiizyilin ve icinde yasamaya devam ettigi bin yilin ilk
¢eyreginin insana dair kamusal alana yansiyan sorun yumagina keskin bir
bicakla dalip, koselerinden veya tam merkezinden ¢ikarip aldigi kesitlerde
insana ait direnis ¢ighigini, sessiz bicimlerin 6zeline tasiyor.

Erdogan Ergiin karsisina ¢ikan her olanaktan veya daha dogrusu
malzemeden yararlanarak spreyini (burnunu) cesaretle toplumsal
gerceklige dogru sikiyor. (Bir bakima burnunu sokuyor.). Boylece ilk defa
rastlamisiz gibi etki altina girdigimiz her bir figiir aslinda az 6nce oniinde
gectigimiz duvardan bize seslenmekteydi/bakmaktaydi. Kendi kafa
kangikligimi ayiklayip dogru ciimleleri bulduguma gére simdi sira sizde
(izleyici)! Sizce de boylesi bir kargilasma daha etkili degil mi? Gormeden
baktigimiz her bir duvardan kesilen yiizey, keskin bakislariyla yeni bastan
kargihyor izleyeni. ..

Duvarlar ne kadar uzaksa “keskin kenar” o kadar daha yakinlagir, yasamin
anlamina. ..

Hadi, yeniden tastyalim tasi yukariya, daha yukariya, daha da yukanya!

Dilek Karaaziz Sener
(Nisan 2015, Girne-Ankara)



“The Wall and Cutting Edge”

Starting in the twentieth century and consuming the first quarter of
2000's, is it possible to say that mankind proceeds by clinging to the
pendulum of a rhetoric of life without a compass? Objective of every
resistance that begins with the concern of sharing the voices of societies,
freely struggling for life within the borders set by two world wars and
many others ensuing, and embedded in symphonies of “despair’, is the
effort of creating a world called “future”. So the walls turn into revolts in
this out-of-joint world in every aspect. .. Therefore, when the last wall
(The Berlin Wall) collapsed, a wind of hope blew, crossing the borders and
flowing towards the hopes that disappeared beyond the barbed wire,
merged in smiles. The influence of the wind of hope did not last long, for
the hopes melted away amongst the tensions between the great power
states, threats and war drums that hit the qulf. .. The wind smashed the
words against the walls that it freely blew, and the faces it pulled out of
the world's state of mind, forms of colour. As the world loses its bearings,
people's eyes should keep the streets and walls under observation in order
to see the truth!

Erdogan Ergiin is one of the few artists who has carried the aforementioned
expression “keep under observation” into both his art and life. .. For even
though the world's universal language is inside the passages of material
interests, free and resisting people make life more liveable. It takes courage
to stand at the point where Camus's concept of “absurdism” has reached:
man resisting, even though he knowsiitis in vain! The walls are the language
of the metropolitan streets...Today's resisting man is a Sisyphus who
continues to push the stone up eventhough he knows that it will roll back. ...
[t wasn't easy to put together all these gathered thoughts that occurred in
my mind as | was looking at Erdogan's new works for the “Cutting Edge”
exhibition. | began by asking myself what | was searching for inside each
face on the surfaces, each gaze, eyes, childish dreams and the mess of
grown-ups, used to refer to the mechanization of the world. .. Yes, what
was it that | was searching for inside the surfaces determined by cutting
edges? Certainlyitwasn'tastory oratale that wasin questionand theartist,
with his colours guiding the onlooker, was intersecting the centre of truth
with my thoughts. The thoughts had to be cutand carvedjust like the surface
in order to begin to talk. Within this context, I looked back to the streets, the
sense of the city, and when | became stuck with larger scale glances, eyes
and anonymous people, | made a direct dive into the centre of world's
absurdity: The recurring continuity of defeat...Only when I looked from
there was | able to see that the wall, whether it be cardboard, MDF, wood,
canvas or another material, makes room for the artist model, resisting and
contradicting to the repeated wickedness.

Apparently, this time it is the surfaces exhibited in the gallery, as the language
of walls, that keeps the audience under observation. A thin line stretches from
the observed wall to the observed audience. This time the disturbance is
pressing upon the public borders of the closed space. . . Eventhough the public
space is exposed to the surreptitious glance and direct interest of many
cultural personalities open toinfluence, the audience must question if they are
ready forsuch contact. . . Atfirstsight, touching on the contact of the faces and
forms that are stuck on the chain of questions, staring at you, thinking about
the borders of your living space, mixing the language of street with the
language of space, you witness this combination acting as a catalyst. Although
unlike New York, emerging from the“Green Line”in Nicosia it is still possible to
read that there is outdoor art, especially on the walls of the side streets. In
contrast Ergiin, more than the language of the city he lives in, dives with a
sharp knife into the issue ball, which is reflected to the public space from the
past century and the first quarter of the century in which he is currently living,
and inside the cross sections he cut out from the corners or centre of this ball,
he carries man's scream of resistanceinto the privacy of the silent forms.

Erdogan Ergiin benefits from every possibility, or rather every material that he
comes across, sprays towards, as if poking his nose into social realities. Thus,
each figure that gets you under its influence, as if you ran across them for the
first time, was indeed calling out to us from the wall you just passed by. As |
find the right phrases to extract my own confusion, now it's the audience's
turn! Don't you think that encountering this way is more effective? Surfaces
cut from each wall we look at inattentively welcome the audience again with a
sharpglance...

The furtherthe wallsare, the closer the“cutting edge”is to the meaning
oflife...

Comeon, let'smove the stone up again, higher, further up!

Dilek Karaaziz Sener
(April2015, Kyrenia-Ankara)







cikla - 6ter ardi¢ / song thrush
tuval Gizerine akrilik ve sprey boya / spray & acrylic paint on canvas, 100 x 100 cm, 2015



yokus yukari / uphill

tuval lizerine akrilik ve sprey boya / spray & acrylic paint on canvas, 100 x 100 cm, 2015
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elveda / farewell
tuval iizerine akrilik ve sprey boya / spray & acrylic paint on canvas, 100 x 100 cm, 2015
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aslan balig

tuval Gizerine akrilik ve sprey boya / spray & acrylic paint on canvas, 100 x 100 cm, 2015
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sokan / dusky spinefoot
tuval iizerine akrilik ve sprey boya / spray & acrylic paint on canvas, 100 x 100 cm, 2015
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kiz kulesi / maiden's tower
tuval iizerine akrilik ve sprey boya / spray & acrylic paint on canvas, 100 x 100 cm, 2015
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solu it sola don / countersteer
tuval iizerine akrilik ve sprey boya / spray & acrylic paint on canvas, 90 x 120 cm, 2015



il LR BIRA B, o ons

"*_-"—'-ﬂh..ﬂ;iiq..-l'

= -
- b 5 s - T
ol ,__‘.-‘_'r il
- i Sl

- = I. Z g, i I___: ;

kupa kizi / queen of hearts
tuval izerine akrilik ve sprey boya / spray & acrylic paint on canvas, 90 x 120 cm, 2015
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dilber / bella

tuval iizerine akrilik ve sprey boya / spray & acrylic paint on canvas, 90 x 120 cm, 2015

T
L !

-
-
oy
;i.
-
]
¥

EDE(

RN TN, F R

17



Jid 0 fwova @B

o

il |

L

=\

L nE
Hilt
URE 52

.."'!l

e EVIBGDU

RER /PSR

a¢ tavuk / greedy chicken

tuval iizerine akrilik ve sprey boya / spray & acrylic paint on canvas, 90 x 120 cm, 2015
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denge / balance
tuval tizerine akrilik ve sprey boya / spray & acrylic paint on canvas, 90 x 120 cm, 2015
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pes etme! / don't give up!



pulya - karabas otleden / eurasian blackcap (sylvia atricapilla)
tuval lizerine akrilik ve sprey boya / spray & acrylic paint on canvas, 90 x 120 cm, 2015
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toros / taurus
tuval iizerine akrilik ve sprey boya / spray & acrylic paint on canvas, 100 x 100 cm, 2015
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Islak kopek / wet dog

tuval iizerine akrilik ve sprey boya / spray & acrylic paint on canvas, 100 x 100 cm, 2015
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keyifli uyusukluk / comfortably numb

mdf lizerine akrilik ve sprey boya / spray & acrylic paint on plywood, 35x 50 cm, 2015
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yaz dostum! / write it down my friend!
mdf Gizerine akrilik ve sprey boya / spray & acrylic paint on plywood, 35x 50 cm, 2015
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a¢ goziinii ! / open your eyes!
mdf Gizerine akrilik ve sprey boya / spray & acrylic paint on plywood, 35x 50 cm, 2015
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yerlebir / razing

mdf tizerine akrilik ve sprey boya / spray & acrylic paint on plywood, 35x 50 cm, 2015
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parlak fikir / brainstorm
mdf izerine akrilik ve sprey boya / spray & acrylic paint on plywood, 35x 50 cm, 2015
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kizgin kuzgun / furious raven

mdf iizerine akrilik ve sprey boya / spray & acrylic paint on plywood, 35x 50 cm, 2015
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selvi boylum /tall & slender

mdf iizerine akrilik ve sprey boya / spray & acrylic paint on plywood, 35x 50 cm, 2015
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hatiralar / memories
mdf iizerine akrilik ve sprey boya / spray & acrylic paint on plywood, 35x 50 cm, 2015
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illuzina / illuzina

mdf Gizerine akrilik ve sprey boya / spray & acrylic paint on plywood, 35x 50 cm, 2015
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akil olmayinca ne yapsin sakal! / without the wit, what's with the beard!
mdf iizerine akrilik ve sprey boya / spray & acrylic paint on plywood, 35x 50 cm, 2015
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glines / giines

mdf iizerine akrilik ve sprey boya / spray & acrylic paint on plywood, 35x 50 cm, 2015
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emre / emre
mdf tizerine akrilik ve sprey boya / spray & acrylic paint on plywood, 35x 50 cm, 2015
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dora/dora
mdf iizerine akrilik ve sprey boya / spray & acrylic paint on plywood, 35x 50 cm, 2015

36

I

-
e
-
-
F

FIEMI R
si"
n
= M

i T

|




tuna / tuna
mdf Gizerine akrilik ve sprey boya / spray & acrylic paint on plywood, 35x 50 cm, 2015
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poyraz / poyraz
mdf tizerine akrilik ve sprey boya / spray & acrylic paint on plywood, 35x 50 cm, 2015
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delfin / delfin

mdf iizerine akrilik ve sprey boya / spray & acrylic paint on plywood, 35x 50 cm, 2015
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soluit soladon 2 / countersteer 2
mdf Gizerine akrilik ve sprey boya / spray & acrylic paint on plywood, 35x 50 cm, 2015
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hurda / junk

mdf Gizerine akrilik ve sprey boya / spray & acrylic paint on plywood, 35x 50 cm, 2015

4



2

3 -i'ﬂ' rﬁl_

melahat / melahat
mdf iizerine akrilik ve sprey boya / spray & acrylic paint on plywood, 35x 50 cm, 2015
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feriha tevfik / feriha tevfik

mdf Gizerine akrilik ve sprey boya / spray & acrylic paint on plywood, 35x 50 cm, 2015
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arkana bakma / do not look back
mdf tizerine akrilik ve sprey boya / spray & acrylic paint on plywood, 35x 50 cm, 2015
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Erdogan Ergiin

1972 yilinda Ankara'da dogdu. Lisans egitimini Hacettepe Universitesi Giizel Sanatlar Fakiiltesi Grafik Boliimii'nde
tamamladr. Yiiksek lisans (Etkilesimli Cokluortam Uriinlerinde Grafik Tasarim Sorunlari) ve Sanatta Yeterlik (Grafik
Tasarimin lgmekan Yiizeylerde Kullanimi) calismalarini Hacettepe Universitesi Sosyal Bilimler Enstitiisiinde
tamamladi. Universite giidiimlii arastirma projelerinde gérev aldi. Cesitli sanatsal yanismalarda jiiri iiyeliginde
bulundu. Bircok sanatsal ve akademik etkinliklerin diizenlenmelerinde gdrev ald. Ulusal ve uluslararasi sanatsal
atblye calismalan gerceklestirdi. 2006 yilindan bu yana akademik calismalarina Yakin Dogu Universitesi, Giizel
Sanatlar ve Tasarim Grafik Tasarim Bolimii'nde devam etmektedir.

KISISEL SERGILER
2015 “Keskin Kenar’, Artrooms, Girne
2014 Stencil Graffiti Sergisi, Sacakli Ev Sanat Galerisi, Lefkosa

SECILMIS KARMA SERGILER

1995 Diinya Ekslibris Sergisi, Yugoslavya-Belgrad

1996 Exlibris Sergisi, Cagdas Sanatlar Merkezi, Ankara

2001 Exlibris Serqisi, Galeri Akdeniz, Ankara

2001 Exlibris Sergisi, Hacettepe Universitesi Sanat Galerisi, Ankara

2002 Altan Elmas Exlibris Sergisi, Hacettepe Universitesi Sanat Galerisi, Ankara
2002 HU GSF Ogretim Elemanlan Sergisi, Goethe Institute, Ankara

2003 HU GSF Ogretim Elemanlan Sergisi, Cukurova Universitesi, Adana

2003 HU GSF Ogretim Elemanlani Sergisi, 19 Mayis Universitesi, Samsun

2004 Neighbours-Komsular, Bilkent Universitesi Kiitiiphanesi Sanat Galerisi, Ankara
2004 HU GSF Ogretim Elemanlan Sergisi, Hacettepe Universitesi, Ankara

2004 Kart-art, Kitabevi Sanat Galerisi, Bursa

2004 HU GSF Ogretim Elemanlai Sergisi, Gazi U. Egt. Fak. Sergi Salonu, Ankara
2005 Incommunicado Sergisi, Bilkent Universitesi, Ankara

2005 Eqo Sergisi, Gazi Universitesi Egitim Fakiiltesi Sergi Salonu, Ankara

2005 Yeni Kusak Tiirk Sanatindan Bir Kesit Sergisi, Hacettepe Universitesi Sanat Galerisi, Ankara
2006  Arada - Adada Haydar Pasa Galeri, Lefkosa

2006 Ogretim Elemanlan Sergisi YDU Bilyiik Kiitiiphane, Lefkosa

2007 “Yavru Vatan'dan Gelen Isik” Sergisi, 9. Altin Koza Sanat Festivali,75.Yil Sanat Galerisi, Adana
2008 Ekim Gecidi 8 Sergisi, Cumhuriyet Universitesi, Sivas

2009 Cumhuriyet Sergisi, Akdeniz Universitesi, Antalya

2009 5. Diinya Su Forumu ve Sergisi, istanbul

2011 YDU GSTF Ogretim Elemanlan Sergisi, YDU AKKM, Lefkosa

2012 “Tiirkiye'den Yansimalar” Grafik Tasarim Sergisi, Manas Universitesi, Kirgizistan
2014 1. Uluslararasi Sanat Giinleri Sergisi, Harran Universitesi, Urfa

2014 1. Meclis Resim Sergisi, KKTC Cumhuriyet Meclisi, Lefkosa

2014 YDU GSTF Ogretim Elemanlan Sergisi, AKKM, Lefkosa

ESERLERININ YER ALDIGI RESMi KOLEKSIYONLAR
Hacettepe Universitesi Sanat Miizesi Koleksiyonu
istanbul Exlibris Miizesi Koleksiyonu

KKTC Cumhuriyet Meclisi Koleksiyonu

Usak Belediyesi 5. CAS FEST Koleksiyonu
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Erdogan Ergiin

He wasbornin Ankarain 1972, Having finished his undergraduate education at the Graphic Department of the Faculty
of Fine Arts, Hacettepe University he went on to complete his Masters Degree (Graphic Design Issues in Interactive
Multimedia Products) and Proficiency in Art (The Usage of Graphic Designin Interior Surfaces) studies at the Hacettepe
University Social Sciences Institution. He has taken part in university-led research projects and was a member of the
jury for numerous artistic competitions. He has participated in the organisation of many artistic and academic
activities including national and international workshops. He has continued his academic studies at the Graphic
Design Department of the Fine Artsand Design Faculty of Near East University since 2006.

SOLO EXIBITIONS
2015 “Cutting Edge”, Art Rooms Gallery, Kyrenia
2014 Stencil Graffiti Exhibition, The Eaved House Art Gallery, Nicosia

SELECTED GROUP EXHIBITIONS

1995 World Exlibris Exhibition, Yugoslavia-Belgrade

1996 Exlibris Exhibition, Contemporary Arts Center, Ankara

2001 Exlibris Exhibition, Gallery Akdeniz, Ankara

2001 Exlibris Exhibition, Hacettepe University Art Gallery, Ankara

2002 Altan Elmas Exlibris Exhibition, Hacettepe University Art Gallery, Ankara

2002 HU FFA Instructors Exhibition, Goethe Institute, Ankara

2003 HUFFA Instructors Exhibition, Cukurova University, Adana

2003 HU FFA Instructors Exhibition, 19 May University, Samsun

2004 Neighbours, Bilkent University Library Art Gallery, Ankara

2004 HU FFA Instructors Exhibition, Hacettepe University, Ankara

2004 Kart-art, Kitabevi Art Gallery, Bursa

2004 HU FFA Instructors Exhibition, Gazi University Education Faculty Exhibition Hall, Ankara
2005  Incommunicado Exhibition, Bilkent University, Ankara

2005 Ego Exhibition, Gazi University Education Faculty Exhibition Hall, Ankara

2005 A Section from New Generation Turkish Art Exhibition, HU Art Gallery, Ankara

2006 InBetween —Inlsland, Haydar Pasha Gallery, Nicosia

2006 Instructors Exhibition NEU Grand Library, Nicosia

2007 “Light Coming from Yavru Vatan” Exhibition, 9. Gold Boll Art Festival,75.Yil Art Gallery, Adana
2008 Ekim Gegidi 8 Exhibition, Cumhuriyet University, Sivas

2009 Cumhuriyet Exhibition, Akdeniz University, Antalya

2009 5.World Water Form and Exhibition, Istanbul

2011 NEU FADF Instructors Exhibition, NEU ACCC, Nicosia

2012 “Reflections from Turkey” Graphic Design Exhibition, Manas University, Kirghizistan
2014 1. International Art Days Exhibition, Harran University, Urfa

2014 1. National Assembly Painting Exhibition, TRNC Assembly, Nicosia

2014 NEU FADF Instructors Exhibition, ACCC, Nicosia

THE OFFICIAL COLLECTIONS INCLUDING HIS WORKS
Hacettepe University Art Museum Collection
Istanbul Exlibris Museum Collection

TRNC Assembly Collection

Usak Municipality 5. CAS FEST Collection
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