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Son The End, yuksek baski xylography, 50x50cm, 2015
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Baba Gokhan ogluna masal okur; gecesi iyi, riyasi tatli olsun diye. Masal dogasI geregi
gercekUstl bir boyuta tasir dinleyenin/okuyanin imgelemini. Bazi masallar vardir algiladigimizi
dustnduklerimizden cok daha derin anlamlar barindirdiklarini sezdirir.

‘Gorsel Notlar’ sergisi, Gokhan Okur’'un Kiiguk Kara Balik masalindan esinlenerek 2004-2015
yillarr arasinda hazirladigi calismalardan bir seckiyi kapsiyor. Bireyler ve toplumlar olarak tize-
rimizde olusturulan baski, uygulanan siddet ve yaratilan korkular araciligiyla demokratik hak-
larimizin gasp edilmeye calisildigl bir donemde Samed Behrengi’nin gtincelligini koruyan bu
unlt hikayesini, Okur calismalarinda canlandirmistir.

Okur’un yalin, bir o kadar da glclu calismalar, kiictk bir baligin yosunlarin ardindaki ayi gore-
bilme arzusuna ve bilinmeyene dogru ciktigl kendini kesfetme yolculugundaki macera dolu
deneyimlerin ardindakilere dikkat cekmektedir.

Gokhan, father, reads his son a tale, so that his night will be good and his dreams sweet. Tale by
nature carries the imagination of the reader/listener to a surreal dimension. There are some tales
that implicate they have much deeper meanings than we think we perceive.

Gokhan Okur’s ‘Visual Notes’ exhibition includes a selection of works inspired by the tale
The Little Black Fish, prepared between the years 2004-2015. In a period in which, as indivi-
duals and societies, our democratic rights are trying to be usurped by generated pressure, ap-
plied violence and fears being created upon us, Okur portrays in his works this famous story of
Samed Behrengi that remains up-to-date.

Okur’s plain and powerful works draw attention to a small fish’s desire to see the moon behind
the seaweed and also to the things behind the experiences, full of adventure in its self-discovery
Jjourney to the unknown.

Oya Silbery
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Balik, baliklar... Kah siyah-beyaz, kah rengarenk... Hepsi Gokhan Okur’'un sanatgi titizliginde
ve yetkinliginde bicimlenerek hayat kazanmis... Sertvenleri yillar 6nce baslamis, 6zgtin bas-
ki ve boyama teknikleri ile farkli ylizeylerde viicut bulmus... Onlari izlerken Kiglk Kara Ba-
Lk’ animsamak bir rastlanti ya da bir izleyici olarak benim ukalaligim mi acaba? Hani, Samed
Behrengi’nin -glinimuze de pek denk disen- esitlik, adalet, dogma gibi kavramlari sorguladi-
g1, direnme inancini ylcelestirdigi, her yastan okuyucunun belleginde silinmez izler birakan o
masalsi basyapit...

“Sanatglyl harekete geciren nedir?” sorusuna ¢ok sayida ve farkli yanitlar verilebilir. Zamana,
mekana, kisiye gore degiskenlik gosterebilecek yanitlar icerisinde belki de en yaygin olani, “il-
ham perisi” ile kurulan baglantidir. Ancak bu yaniti daha ¢ok sanati, sanatciyi ve yaratim su-
recini pek bilmeyenlerin verdigini dusunurim. Birinci neden; kdkeni Farsca olan peri, glizel ve
hos disi cinsini betimlediginden, “ilham perisi” cinsiyetci bir yaklasimi icerir. Ikinci neden; ger-
cek dlinyaya ait bir varlik degildir peri. Oysa, sanatin ve sanatcinin beslenme kaynagy, ulastigi
sonug soyut dahi olsa, gercek dunyadir. Yasadigl dinyadan aldig izler, izlenimler, yasantilar,
notlar... an gelir sanatsal yarati icin bir “bahane”ye donusur sanatsal Uretimde bulunan kisi
icin. Iste 0 “an”in “ilham perisi” ile bir iliskisi yoktur.

Niceligi degil niteligi daha kiymetli buldugunu bildigim Gokhan Okur’un bu ilk kisisel sergisin-
de, “bahane”sinin balik oldugunu goriyoruz. O baliklar atolye ortamindan kurtularak denize,
ozgurluge ulasmanin ilk adimini atiyorlar bu “gecikmemis” sergi ile.

Erdal Aygencg
Lefkosa, 15.10.2015
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Fish, fishes... Both black-and-white and multi-coloured. .. All came to life by being shaped in
Gokhan Okur’s artistic daintiness and competence... Their adventure began years ago, when
they came into being on different surfaces with printmaking and painting techniques. .. | wonder
ifremembering The Little Black Fish whilst watching them is a coincidence or, as an audience, my
pedantry? That epic masterpiece of Samed Behrengi —corresponding so perfectly to our day- in
which he questions concepts like equality, justice and dogma, sublimes the belief in resisting,
leaving an indelible mark in the memory of readers of all ages. ..

Innumerable and different answers can be given to the question, “What stimulates/impels an
artist?” Among the responses, which can vary depending on time, space and the individual, per-
haps the most common one is the connection established with the “muse” (ilham perisi). Howe-
ver, | think that this response is mostly given by those who do not know much about the art, the
artist and the creation process itself. The first reason; since peri (fairy), originating from Persian,
describes the beautiful and pleasant female sex, the term “ilham perisi” (muse) contains a sexist
approach. The second reason; the fairy (peri) is not a presence of the real world. However, the
source that the art and the artist benefits from, even if the conclusions attained are abstract, is
the real world. The tracks, impressions, experiences and notes that he gets from the world he
inhabits. .. there comes a moment where these become a “pretext” for the artistic creation for
the person who deals with artistic production. That “moment” has nothing to do with the “muse”.

We can say that the “pretext” for the first solo exhibition of Gékhan Okur, whom | know values
quality over quantity, is the fish. With this “not delayed” exhibition, those fish are freed from the
workshop environment, taking the first step for reaching the sea and freedom.
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Gitmeliyim / must go, yliksek baski xylography, 50x50cm, 2015
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Kabarcik 02 Blobfish 02, yiiksek baski xylography, 50x50cm, 2015
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Kabarcik 01 Blobfish 01, yiiksek baski xylography, 50x50cm, 2015
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Dalgali Wavy, yiiksek baski xylography, 50x50cm, 2015



14 GOKHAN OKUR | gérsel notlar visual notes

Kirbag Whip, yliksek baski xylography, 50x50cm, 2015
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Kara Black, yliksek baski xylography, 50x50cm, 2015



16 GOKHAN OKUR | gérsel notlar visual notes

Maskeler Masks, yliksek baski xylography, 50x50cm, 2015
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Stislii Fancy, ylksek baski xylography, 50x50cm, 2015
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Kasif Explorer, yiiksek baski xylography, 50x50cm, 2015
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Dalgali Wavy, yiiksek baski xylography, 50x50cm, 2015
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Karmakarisik Messy, yiiksek baski xylography, 50x50cm, 2015
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Keskin Sharp, yliksek baski xylography, 50x50cm, 2015



22 GOKHAN OKUR | gdrsel notlar visual notes

Mahkum Convict, yliksek baski xylography, 50x50cm, 2015
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Adsiz 05 (detay) Noname 05 (detail), galvanizli tel galvanized wire, 180x90cm, 2015
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Balik 01 Fish 01, ipekbaski silkscreen, 11x8cm, 2004
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Balik 02 Fish 02, ipekbaski silkscreen, 8x12cm, 2004



26 GOKHAN OKUR | gdrsel notlar visual notes

Balik 03 Fish 03, ipekbaski silkscreen, 12x9cm, 2004
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Balik 04 Fish 04, ipekbaski silkscreen, 13x9cm, 2004
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Balik 05 Fish 05, ipekbaski silkscreen, 8x10cm, 2004
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Balik 06 Fish 06, ipekbaski silkscreen, 8x12cm, 2004
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Gitmeliyim 01/ must go 01, duralit Gzerine akrilik acrylic on hardboard, 100x70cm, 2012
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Gitmeliyim 02 / must go 02, tuval lizerine akrilik acrylic on canvas, 100x70cm, 2012
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Gitmeliyim 03 / must go 03, duralit Gzerine akrilik acrylic on hardboard, 105x70cm, 2015
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Gitmeliyim 04  must go 04, duralit lizerine akrilik acrylic on hardboard, 105x70cm, 2015
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Adsiz 01 Noname 01, duralit tizerine karisik teknik mix technique on hardboard, 33x33cm, 2014
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Adsiz 02 Noname 02, tuval lizerine akrilik acrylic on canvas, 50x50cm, 2014
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Kuglk Kara Balik The Little Black Fish, duralit tizerine karisik teknik mix technique on hardboard, 30x30cm, 2015
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Gitmeliyim 05 / must go 05, duralit lizerine karisik teknik mix technique on hardboard, 30x30cm, 2015



S

AN OKUR | gérsel notlacvisu




GOKHAN OKUR | gdrsel notlar visual notes 39

Gitmeliyim 06 / must go 06, duralit Gizerine akrilik acrylic on hardboard, 210x140cm, 2015
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Adsiz 03 Noname 03, duralit Gizerine karisik teknik mix technique on hardboard, 105x140cm, 2015



GOKHAN OKUR | gdrsel notlar visual notes 41

Adsiz 04 Noname04, duralit tizerine karisik teknik mix technique on hardboard, 105x140cm, 2015
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Adsiz 06 Noname 06, tuval tizerine akrilik acrylic on canvas, 50x70cm, 2012
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Adsiz 07 Noname 07 tuval tizerine akrilik acrylic on canvas, 40x40cm, 2012
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Adsiz 08 Noname 08, duralit tizerine akrilik acrylic on hardboard, 60x45cm, 2012
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Adsiz 09 Noname 09 tuval lizerine karisik teknik mix teq on canvas, 50x40cm, 2012
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Gorsel Not 01 Visual Note 01, kagit lizerine
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Gorsel Not 02 Visual Note 03, kagit Uzerine akrilik acrylic on paper, 14x15cm, 2014
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Gorsel Not 03 Visual Note 03, kagit Uzerine akrilik acrylic on paper, 19x24cm, 2012
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Gorsel Not 04 Visual Note 04 kagit Uizerine karisik teknik mix technique on paper, 12x12cm, 2014
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Gorsel Not 05 Visual Note 05, kagit Uzerine akrilik acrylic on paper, 16x25cm, 2012
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Gorsel Not 06 Visual Note 06, kagit Uzerine akrilik acrylic on paper, 17x25cm, 2012
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Gorsel Not 08 Visual Note 08, kagit Uzerine akrilik acrylic on paper, 18x22cm, 2014
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Gorsel Not 09 Visual Note 09, kagit Uzerine akrilik acrylic on paper, 21x29cm, 2012



? Gdrsel Not 10 Visual Note 10, fotgblok tizerine akrilik acrylic on foamboard, 19x24cm, 2012
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Gorsel Not 11 Visual Note 11, kagit Uzerine akrilik acrylic on paper, 17x19cm, 2012
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Gorsel Not 12 Visual Note 12, kagit Uzerine akrilik acrylic on paper, 17x25cm, 2012



Gokhan Okur, 1969 yilinda Ankara’da dogdu. 1991 yilinda Trakya Universitesi, Edirne Teknik
1 Bilimler Meslek Yuksekokulu, Restorasyon Bolumi’nden mezun olduktan hemen sonra
" Hacettepe Universitesi, Guzel Sanatlar Fakultesi, Grafik Bolimi’ne girdi. 1995'de lisans, 1998'de
/‘1 —x—. YUksek lisans ve 2010 yilinda sanatta yeterlik programlarini tamamladigi Hacettepe Universite-
si, GUzel Sanatlar Fakultesi Grafik Bolimu’nde 1998-2006 yillari arasinda arastirma ve 0gretim
gorevlisi olarak ¢alist. 2006 yilindan bu yana akademik ¢alismalarina 6gretim gorevlisi olarak
Yakin Dogu Universitesi, Glizel Sanatlar ve Tasarim Fakultesi, Grafik Tasarim Bolimi’nde de-

-~ vam etmektedir.

= = Gokhan Okur was born in 1969 in Ankara. After graduating from the Restoration Department of
[ Trakya University, Edirne Technical Sciences Vocational School, he entered the Graphics Depart- «

ment of the Fine Arts Faculty of Hacettepe University. Between the years 1998-2006 he worked as

_ - \ a researcher and lecturer in the Graphics Department of the Faculty of Fine Arts, Hacettepe Uni-
w‘.“? ?\-«.. versity, in which he under graduated in 1995. He gained his masters degree in 1998 and went on
q/ ~ to complete his qualification programs in art in 2010. He has continued his academic studies as

- a lecturer at the Near East University, Fine Arts and Design Faculty, Graphic Design Department
since 2006. ;
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